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Dogu Akdeniz Universitesi yeni dénemde sanata verdigi degeri artirarak
sirdirme cabasindadir. Bu baglamda Rektorligimize bagh olarak
olusturmaya basladigimiz sanat koleksiyonumuzun yaninda, yine bu sene ilkini
gerceklestirdigimiz akademik yil acilis sergisi ile bu yolda bir adim daha attigimizi
dislnlyoruz. Stphesiz diger adimlarin atiimasi icin de cabalarimiz siirecektir.

Bilgi yuvasi olan Universitelerin ayrica sanatin da yuvasi olmasi gerektigi bilinciyle,
sanata ve sanatcimiza gerekli ilgiyi ve destegi gostererek kucak agmayi; basta
tniversitemiz olmak Uzere, sehrimizi ve toplumumuzu da sanatin evrensel
degerleri ile bulusturarak birlikte yol almayi hedeflerimiz arasina yerlestirmis
bulunmaktayiz. Bu birlikteligi uluslararasi ortamlara tasiyarak artirmak da
hayallerimiz arasindadir. Bu hedeflerin sanatcilarimizin katkisi ve ekip ¢alismasi
ile miimkdin olabilecegdi inancindayiz.

Bedesten’in bliyiili atmosferinde ilkini actigimiz “Arafta Yasam” adli DAU
Akademik Yil Acilis Sergisine ve DAU Sanat Koleksiyonuna katki koyan
sanatcilarimiza tesekkiirlerimi iletirim. Yeni sergilerde ve projelerde siz
sanatseverlerle yeniden bulugsmak timidiyle...

Prof. Dr. Necdet Osam
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Eastern Mediterranean University strives to increasingly perpetuate the value
it devotes to art during the new semester. In addition to the art collection that
we initiated in tandem with the Rector’s Office, we believe that we have gone a
step further by realising the academic year opening exhibition for the first time.
Beyond any doubt, we will be continuing with our efforts in this regard.

Being aware of the fact that universities need to be not only nests of knowledge
but also nests of art, Eastern Mediterranean University welcomes art and our
artists paying necessary attention and support. We aspire to integrate the
universal values of art with our city and our society. Developing this collaboration
through taking it to international environments is also among our dreams.
We believe that achieving these targets would only be possible through the
contribution and support of our artists and teamwork.

| would like to extend my appreciation and gratitude to artists who have
contributed to the very first EMU Academic Year Opening Exhibition entitled
“Life in Purgatory”, which was first exhibited in the magical atmosphere of
Bedesten as well as the EMU Art Collection. We hope to meet again with art
lovers like you in new exhibitions and projects...

Prof. Dr. Necdet Osam
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Sanat hicbir zaman salt guzellik veya estetik bir deger olarak varlik siirmedi.
Her dénemde ve cagda yasadigi toplumsal olaylarla iliski icinde, gercegin ne
oldugunu sorgularken ve ararken, cogu zaman Ustli kapanmaya calisilan prob-
lemler/sorunlar, olaylar ve olgularla ilgilenmis ve bu agidan da toplumun sesi, vic-
dani ve akli olmustur. Sanati bu acidan degerlendirdigimizde giiniin ve toplumun
sorunlarini da giin yiiziine cikardigini kabul etmemiz gerekir. Sergi konsepti bu
degerler ve gerceklikler dustinilerek belirlenmistir.

Soézliik anlami orta yer olan Araf kelimesi Kur-an't kerimde Cennet ile Cehennem’
in tam ortasi olarak kabul edilir. Giinahlari ve sevaplari esit olan kisi ne cennete
gidebilmektedir ne de cehenneme. ikisi arasinda kalan ruh 1stirap gekmekte iki
diinya arasinda sikisip kalmaktadir. Ne orali olabilmektedir ne de burali. Kibris
Turk toplumunun 1974 sonrasi yasadigi siyasal ve kiiltiirel siirece baktigimizda
tam da bahsedildigi Gizere ne savastadir ne de barista, diinyadadir ama diinyali
degildi, ne kendi olabilmektedir ne de digeri, ne 6zglirdiir ne de tutsak, bir tlke-
si vardir ama yoktur noktasina geldigini gorebilmekteyiz.

Araf’ ta kalmak; arada kalmisligi, ortada olma halini, ikilemde kalmayi, sikismays,
belirsizligi, eylemsizligi, caresizligi, sistem disinda kalmighgi, 6teki olma halini,
vb. iceren anlamlarda daha genis perspektifte ele alindiginda, giincel yasanti
icerisinde de her 6zneyi kavrayabilecek ve etkileyebilecek bir gercekligi ifade
edebilmekte, diger toplumlar, cografyalar ve iilkelerde de gecerliligini slirdiirme-
ktedir.

DAU Sanat Koleksiyonu sanatgilarinin katilimiyla gerceklestirilen bu sergi, Araf'ta
bir yasamin kisiler ve toplumlar lizerinde, 6zelde ve genelde yarattigi psikolo-
jik, sosyal ve kdlttrel durumlar sanatgilarin bakis acisiyla ve estetik degerleri-
yle inceleyerek gériinir kilmaya calismistir. Kiresellesen glinimiz diinyasinda
¢ollesen yasam bicimleri ve bas edilmesi gereken yeni problemler, durumlar ve
olaylarla yuzlesebilmek ve arafta yasamlarin farkina vararak dedgistirebilmek
dilegiyle.

Zehra Sonya



Art has never existed just as a beauty or aesthetic value. Whilst questioning and
searching for the truth in relation to the social events in each period and age, art
has often been interested in untold problems, events and facts. In this respect,
art has become the society’s voice, conscience and mind. When we evaluate art
from this point of view, we have to accept that it unveils the problems of the
age and society. The exhibition concept was determined through taking these
values and realities into account.

Defined as ‘the middle place’ in dictionary, the word ‘Purgatory’ is described in
Quran as the intermediate point between the Heaven and Hell. The person who
has equal sins and good deeds can neither go to heaven nor to hell. Trapped
between the two worlds, the soul suffers. It doesn’t belong to here or there. As
we look into the political and cultural process of the Turkish Cypriot community
after 1974, they are neither at war or in peace. They live in this world but they
are not from it, they are neither themselves or the other, they are neither free or
a prisoner, and they live in a country but they don’t have it.

Living in Purgatory refers to an intermediate state, the state of being in the
middle, living the dilemma, being trapped, uncertainty, inaction, helplessness,
being out of the system, being other and so forth. When considered in a wider
perspective, it expresses a reality that can grasp and affect every subject within
the current life, and is valid in other societies, geographies and countries.

This exhibition, held with the participation of EMU Art Collection artists, has
tried to convey the social and cultural effects of living in Purgatory on individuals
and societies from the perspective of artists. In today’s globalising world, we
hope to face the deserted life forms and new problems, situations and events
that need to be addressed and, at the same time, to become more aware of the
lives in Purgatory.

Zehra Sonya
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ARAF'TA YASAM

Dogu Akdeniz Universitesi Rektorligii tarafindan 28 Eyliil 2018 tarihinde
gerceklestirilen Araf'ta Yasam sergisi, yine Universite binyesinde bir araya
getirilmeye calisilan sanat koleksiyonunda yer alan sanatcilarin karma islerinden
olusmaktadir. Belirli bir tema (Araf) lzerine yeni isler Uretmeye davet edilen
sanatgcilar bu sayede koleksiyon sanatcilari olarak Universite blinyesine ve halka
da tanitilmistr.

Esas olarak din kitaplarinda s6zii gecen ve dini bir kavram olarak cennet ile
cehennem arasinda kalan bdlgeyiifade eden Araf'in konu olarak secilmesi oldukca
anlamlidir. Kibris adasinda yasayan hemen her insanin gerek psikolojik gerekse
fiziksel olarak bire bir yasamak zorunda kaldigi Araf'ta olma durumu, var olan iki
tarafa da ait olamama, gidememe, kalamama ve arada sikismishk hislerinin de
karsiligidir. Sonsuz bir belirsizligin yasandigi bu ‘bélge’nin sanatsal bir yorumla
anlatimini, bu kavramin icine dogmus ya da bu hisle yetismis sanatgilardan
izlemek ise olduk¢ca merak uyandiricidir. Tim bunlarin disinda Araf'in sadece
yerel bir bakis acisiyla distinlilmemesi gereken, cinsiyet politikalarindan bireysel
sorunlara, geleneksel bir sosyal yapinin icinde ‘Gteki’ olmaya kadar bircok baska
alana da uygulanabilecek oldukca genis bir konu oldugunun da altini ¢izmek
gerekmektedir. Nitekim sergideki érnekler, secilen temanin farkli yorum ve bakis
acgilarindan dogmus eserler barindirmaktadir. Sanatcilarin her biri temay: kendi
dil, stil ve malzemeleriyle harmanlamistir. Sergiye verilen isler arasinda sadece
bu sergi icin Uretilmis yeni isler oldugu gibi, sanatcilarin 6nceki dénemlerinde
yaptiklari ve temaya uygun bularak génderdikleri isler de yer almaktadir.

Derya Ulubatli
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LIFE IN PURGATORY

The exhibition titled “Life in Purgatory” organised by the Eastern Mediterranean
University Rector’s Office on 28 September 2018 consists of the mixed works
of artists in the art collection, which is planned to be housed by the university.
Having been invited to develop new pieces of art under a specific theme
(Purgatory), the artists have been introduced to the university community and
the public as ‘collection artists’.

It is quite meaningful that as also mentioned in the books of religion, Purgatory,
the area between heaven and hell, has been chosen as the theme. The fact that
almost every person living on the island of Cyprus has to live in purgatory, both
psychologically and physically, refers to their inability to belong to both sides,
the inability to stay or leave and the feeling of being stuck in the middle . It is
very intriguing to watch an artistic interpretation of this region where infinite
uncertainty is experienced from the artists born to this concept or raised with
this feeling. Apart from all these, it should be emphasized that Purgatory should
not be considered only from a local point of view as it is a very wide subject
which can be applied to many other fields from gender politics to individual
problems, or being an ‘other’ in a traditional social structure. As a matter of
fact, the samples in the exhibition contain works of art born from different
interpretations and points of view of the chosen theme. Each of the artists
blended the theme with their unique language, style and materials. Among
the pieces included in the exhibition are not only new works of art specificly
produced for this exhibition, but also the pieces that the artists produced in the
previous periods and found appropriate for the theme.

Derya Ulubatl



12

Asik Mene

Mene'nin sergideki isi 2017 yilina ait bir yaghboya tablodur. Sari bir zemin
Uzerinde vicut hatlarn kabaca belirtilmis, silliet seklinde bir insan figliri yukariya
dogru yikselmektedir. Sanatginin bu siliet lzerine uyguladigi renk gecisleri
oldukca yumusak, bir o kadar da dikkat cekicidir. Bas ve bacak kisminda bulunan
kirmizi boya taneleri tam anlamiyla kan tanelerini andirir. Figiriin bas kismi,
yanlarina cizilmis geometrik sekiller tarafindan tam boyundan sikistiriimis gibidir.
Alta yerlestirilmis siyah bir kurt ise bir yandan gége yukselen sillieti isirmaya
calisirken, bir yandan da figlriin o kismindaki kolun eksikligine de dikkat ¢cekmis
olur. Araf'in dini kitaplardaki anlamini distiniirsek Kurt’'un bulundugu taraf
cehenneme vurgu yapar gibi gériiniir, fakat genel olarak bakildiginda aslinda
tlm resim, sanki bir riiyanin tuvale aktarimi, psikolojik bir cikmazin ¢éziimlenmesi

gibidir.

Mene’s work in the exhibition is an oil painting dating back to 2017. On a yellow
background, a human figure in the form of a silhouette rises upwards, with
roughly indicated body lines. The color transitions applied by the artist on this
silhouette are very soft and remarkable. The grains of red paint on the head and
leg are literally reminiscent of blood grains. The head of the figure looks like it
is compressed from its full length by the geometric shapes drawn to the sides.
A black wolf placed underneath also tries to bite the silhouette that is rising into
the sky while drawing attention to the lack of the arm in that part of the figure.
Considering the meaning of purgatory in religious books, the side of the Wolf
appears to emphasize hell, but in general, the whole picture is like the transfer
of a dream to a canvas, or solution of a psychological dilemma.
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isimsiz/ Untitled, 2017, tuval {izerine yagli boya/ Oil on canvas, 200x170 cm.
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Arif Albayrak

Albayrak’in akrilik boya kullanarak hazirladig iki isi de renk bakimindan oldukga
canlidir. Tablolardan bir tanesi tamamen soyut ve renklerle ifade edilmis bir
anlatimi yansitirken, ikincisinde bir kaosun tam ortasina, merkeze yerlestirilmis
kadin figuru dikkat cekicidir. Burada, sarinin farkli tonlariyla yamalanmis bir
arka fon Uzerine lacivert agirlikh bir diger bas konmus ve oturan kadin figlri
bunun Uzerine yerlestirilmistir. Basi olmayan bu kadin figlriinde dikkat cekici
nokta bacaklari arasindan siziilen ve hemen kan olma ihtimalini diisiindiiren
kirmizi renktir. Her iki resimde de renklerle olusturulmus bir karmasa ortaminin
bulunmasi hayal ile gercek arasinda bir yerlerde gezinmemize olanak saglarken,
sanatcinin i¢ diinyasiyla ilgili de dnemli ipucglari edinmemize yardimei olur.

The two works of the artist produced by using acrylic paint are very lively in
color. While one of the paintings reflects a completely abstract and colorful
expression, in the second one, a female figure placed in the center of chaos is
remarkable. Here, on a background patched with different shades of yellow,
another base with navy blue was laid and the female figure is placed on it. The
remarkable point in this female figure is the red color, which glides through her
legs, suggesting the possibility of blood. The presence of a confused environment
of colors in both paintings allows us to navigate between imagination and reality,
while helping us to find important clues about the inner world of the artist.



isimsiz/ Untitled 2015, kadrt lizerine karisik teknik/ mix media on paper, 35x45 cm 15

isimsiz/ Untitled 2015, kadrt izerine karisik teknik/ mix media on paper, 35x45 cm
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Bahar Cirali

ikiye boliinmiis resim yiizeyinde asagiya ve yukariya bakan iki adet iicgen
bulunmaktadir. iki ayri yone bakan bu iicgenler, 6zellikle serginin temasi
da dulsitndldiginde akla hemen gokyuziu ile yeryliziinin evliligi temasini
getirmektedir. Yukarida goriinen bebekler henliz anne karninda dogmayi
bekliyor gibidir. Gokylizii olarak nitelendirebilecegimiz Ust lc¢gende bulunan
bebekler, yeryiiziine inecekleri giine dogru biiyiimektedir. iste bulunduklari bu
nokta tam da Araf diye tasvir edebilecegimiz, onlar adina verilecek kararin hentz
kendileri degil, baskalari tarafindan verildigi bir noktadir, tipki bircok alanda
blytiylince de degismedigi gibi.. Soyut bir tavirla yapilmis ama yine de belli
belirsiz bazi figiirleri secebildigimiz bu iste, renk secimi ve kullanimi da Arafta
olmanin kaosunu hissettirir cinstendir.

On the surface of the painting split into two, there are two triangles facing
upwards and downwards. These triangles, which look in two different directions,
bring to mind the theme of the marriage of the earth with the sky, especially
considering the theme of the exhibition. The babies that appear above are still
waiting to be born in the womb. Babies in the upper triangle, which can be
described as the sky, are growing towards the day they land on earth. This is
the exact point we can describe as Purgatory, the point where the decision to
be given on behalf of them has been determined by others, not by themselves,
just as it does not change when they grow up. In this piece, which has been
produced in an abstract manner, we can pick out some of the vague figures.
The choice and use of color is also the kind of chaos giving the feeling of being
in Purgatory.



Bahar Cirali: Fatus/ Fatus, 2018, tuval lzerine akrilik/

acrylic on canvas, 70x165 cm
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Batu Giindal

Duralit tzerine akrilik ve tiikenmez kalem kullanilarak yapilan bu iste Giindal,
bireysel-psikolojik bir cikmazin cevaplarini arar gibidir. Yer yer kiiclik dokunuslarla
renklendirilen resim ylizeyinde li¢ adet figir bulunmaktadir, fakat bu figurlerin
her biri aslinda ayni kisinin farkli ruh durumlarinin temsilidir. Biri mutlu, 6teki
kararsiz/mutsuz goériinen iki daha buytuk figliriin arasinda, basini ellerinin arasina
almis ve yere dogru egmis daha kiiciik bir figiir bulunmaktadir. iste bu ortadaki
figlir, bahsedilen ¢ikmazin cevaplarini arayan karakterle 6zdeslesmis gibidir.
Figirriin sadece ruh hali olarak farkliliklarini degil, fiziksel olarak da (profilden,
cepheden) farkli yonlerden verilisini goérdigimiiz bu is, kalem ve boyanin
hareketli bir kompozisyon olusturacak kivrimlarla kullanilmasi agisindan, teknik
anlamda da dikkat cekicidir.

Using acrylic and ballpoint pens on duralite on his work, Gilindal seems to seek
answers to an individual-psychological predicament. There are three figures on
the surface of the painting, which are colored with small touches, but each of
these figures is actually a representation of the different moods of the same
person. Among the two larger figures, one being happy and the other being
hesitant, there is a smaller figure with his head in his hands, leaning towards the
ground. This middle figure seems to be identified with the character looking for
the answers to the impasse. This piece, which we see not only the differences
of the figure in terms of mood, but also physically in different directions, is also
remarkable in terms of the use of pencil and paint with folds to form a moving
composition.
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Navie/ Navie, 2015, duralit Ustline akrilik ve tikenmez/ acrylic and ink on hardboard, 105x145 cm.
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Eser-Gokce Kececi

Kardes olan iki sanatcinin birlikte olusturduklari bu yerlestirme mekan ile
bultinlestirilmis ve Gzerinde fotograflarin bulundugu seritler bir bavuldan ¢ikarak
orimcek aglari gibi iki duvar lizerine tim kollariyla sarilmistir. Yerlestirme igin
kullanilan bavul sanatgilarin ailesinden kalan bir bavul ve fotograflar da aile
fertlerinin farkh jenerasyonlarina ait fotograflaridir. Yanlarinda yillarin da yazili
oldugu bu fotograflara yerel gazetelerden bazi sayfalar da eslik eder. ‘Bir insan
Bir Omiir’ olarak adlandirilan bu is, nerede, hangi kosulda olursa olsun bavulunu
toplayip giden kisinin aslinda bir émri, tiim yasanmishklari, hayatindaki tim
insanlari da beraberinde gétiirdiigiinii vurgular gibidir. Ozellikle zoraki bir gidis,
bir gé¢ s6z konusuysa birakilan yer cok daha degerli, gidilen yerle kurulacak yeni
bag cok daha zor bir hale biriinir. Bedenin gitmesiyle ruhun kalmasi arasindaki
bu gliclu tezat ise bizi icinden ¢ikilmaz bir Araf‘a surukler.

This installation, which is formed by two siblings, is integrated with the space.
The strips on which the photographs are placed, just like the spider webs
coming out of a suitcase, are wrapped around on the two walls. A suitcase left
from the artists’ family and photographs belonging to different generations of
the family members are used for the placement purposes. These photos, which
have the years written next to them, are accompanied by some pages from local
newspapers. This work, which is called ‘A Life, A Human ’, seems to emphasize,
regardless of the place, circumstance or conditions, the person leaving with a
suitcase is actually taking a life, experiences, and all the people in his life with
him. If it is a forced departure and a migration, the place left becomes much
more valuable, and the new bond to the new destination will become much
more difficult. This strong contradiction between the way the body leaves and
the soul remains drags us into an inescapable purgatory.
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Gokee, Eser Kececi: Bir insan Bir Omiir/ One Person, One Life, 2012, yerlestirme/ installation.
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Eser Kececi

Dort adet kiclik cerceve icerisine yapilmis bir seri olan bu is, ‘Atila Tirk, Sen
Hic Olmedin Ki’ adini tasir ve Kececi'nin de biinyesinde bulundugu Yakin Dogu
Universitesi'nde &gretim gdrevlisi olan ve 2016 yilinda hayatini kaybeden
Atila Tirk anisina yapilmistir. Karisik teknigin kullanildigi bu cercevelerde
Turk'lin fotograflarinin yani sira, hayatinda 6nemli yere sahip oldugunu tahmin
edebilecegimiz semboller de bulunmaktadir. Yasam &ykistine baktigimizda
bircok farkli yere goctigund, farkh tlkelerde calistigini gézlemledigimiz Tirk'tn
bu gé¢ hali cercevelerdeki bavullar ve farkli sehirleri (Almanya gibi) sembolize
eden yapllarla belirtiimeye calisilimistir. Yasaminin son 16 yilini Kibris'ta geciren
Tirk, burada da Kecgeci gibi bircok insanin hayatina dokunmayi basarmistir.
Gerek yasami boyunca tek bir yerde duramamis olmasinin verdigi his, gerekse
6lmis olmasina ragmen sanatci tarafindan fikirleri ve hatiralariyla dlmemis kabul
edilecek kadar seviliyor olmasi, bu kez isi yapanin degil fakat isin icerisinde yer
alan 6znenin Araf'ta kalmighgini akla getirmektedir.

This is a series of four small frames, called ‘Atila Turk, You have Never Been
Dead'. It was made in memory of Atila Turk, who was a lecturer at Near East
University and lost his life in 2016. In these frames, where mixed technique is
used, besides Turk’s photographs, there are also symbols which, we believe,
have an important place in his life. When we look at his life history, we observe
that he moved to many different places and worked in different countries. Thus,
his immigration status is represented by luggages within the frames as well as
buildings symbolising different cities and countries (such as Germany). Having
spent the last 16 years of his life in Cyprus, Turk has succeeded in touching the
lives of many people like Kececi. The fact that he was loved enough not to be
considered dead due to his ideas and his memories and that he could not stay in
one place during his lifetime reminds the viewer that this time it is not the artist
but the subject in his work is a remnant of purgatory.
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Eser Kegeci: Atilla Tiirk, Sen Hig Olmedin Ki/ Atilla Tiirk, You Have Never Died

kagit tizerine karisik teknik/ mix media, 40x40 cm (her biri, each)
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Gokee Kececi

Arafa yerel tarihle baglantili bir boyut getiren sanatgi, dil, fotograf ve kimlik
belgesi gibi, gercek insanlardan alinma birtakim materyallerle oldukca dikkat
cekici ve dustindiirlict bir is meydana getirir. Kibris'taki savasa ve uzun yillardir
devam eden ¢oziim slrecine, iki tarafin ve adanin siyasetine bir sekilde dahil
olmus kurum, llke ve insanlarin isimlerini yazarak génderme yapan Kegeci'nin
kullandigi pasaportlar ise gitme ile kalma, Kibrisli olma ya da olamama arasindaki
o incecik cizgide, bir tiirli nereye ait oldugunu bilemeyen bir toplumun metaforu
gibidir.

Bringing Purgatory a dimension connected with local history, the artist creates
a remarkable and thought-provoking work with a number of materials from real
people, such as language, photography and identity documents. The passports
used by Kececi referring to the war in Cyprus and the long-standing solution
process, including the names of institutions, countries and people who have
been somehow involved in the politics of the two sides and the island, are in the
thin line between staying or going, being a Cypriot or not. It is like a metaphor
of a society that does not know where it belongs.
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Gokee Kegeci: Bir Omiir Kag Devlet Gériir/ How Many States Can One See in a Lifetime,
2011, kumas Uzerine dijital baski/ Digital print on fabric, 100x200 cm.
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Gonen Atakol

Sergide iki adet isi bulunan sanatginin bu isleri, bircok Ortacag kilisesinde
gorebilecegimiz cinsten renkli mozaik caml pencereleri andiran tuval lzerine
yagliboyalardir. Siyah zeminli bu pencerelerin tizerindeki kiiciik renkli dokunuslar
biryandan farkli birillizyonile kilise camlarindan gelen mistik havayi cagristirirken,
Ote yandan siyahi asmis, onun 6tesine gecmis giiclii ve parlak renklerin de bir
yansimasidir. Tuval ylizeyinin duvardaki mermer parcalari gibi kiiciik bélimlere
ayrilmis olmasi yanilsamanin guizelligini verir. Atakol'un isleri incelendiginde Araf,
pencere metaforuyla yepyeni bir diinya goéristiniin kapisinin aralanmasi olarak
disunilebilir. Bu pencereler sayesinde kendi i¢sel diinyasini disa agcan sanatgi,
disaridan da kendi icine kabul ettigi farkliliklarla bir iletisimin, catismanin,
uzlagmanin yolunu agmis olur.

The artist has two pieces in the exhibition, which are oil paintings on canvas that
look like many of the kind of mosaic glass windows seen in medieval churches.
Whilst the small and colored touches on these windows with black background
evoke the mystical air from the church windows with a different illusion, they
are also a reflection of the strong and bright colors that transcended beyond
the black. The fact that the canvas surface is divided into small sections like the
marble pieces on the wall enhances the beauty of the illusion. When Atakol’s
works are analysed, purgatory can be thought of the door of a whole new world
view with a window metaphor. Thanks to these windows, the artist releases his
inner world and opens the way for communication, conflict and compromise
with external differences.



Gonen Atakol: Siyahin Otesindeki Pencereler I/ Windows Beyond Black |, 2018, tuval {izerine yagli boya/ oil on canvas, 90x60 cm.

Gonen Atakol: Siyahin Otesindeki Pencereler I/ Windows Beyond Black Il, 2018, tuval iizerine yagh boya/ oil on canvas, 90x60 cm.
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Heidi Trautmann

Tablonun ortasinda bulunan ve boyut olarak digerlerinden buyik olan figlr tim
kompozisyonu ikiye bélmektedir. Bu bélinmiis kompozisyonun bir tarafinda
muhtemelen iyi tarafin temsili, elinde bastonla duran bir ¢ift géze carparken,
Oteki tarafta kotu taraf olabilecegini duslindiiren, korkmus bir ifadeyle duran
insanlar yer almaktadir. Arafta kalmis bu kocaman figlriin elleri ve ayaklar ise
zemine yerlestirilmis kutulara zincirlenmistir. Egoizm, Irkcilik, Savaslar gibi farkli
kelimeleri yazdigi kutulara bagli olan figir, bu kavramlar hayatimizda var oldukga
arafta kalmaya zorunludur. Bir tiirli diplerinde kan olan kanatlarini kullanip
ugamayan, ézglrlesemeyen bir figiir yaratan sanatci, arkadaki sehirden ylkselen
alevlerin hayalete doniisiip her taraftan sardigi ana karakterin sikismighgini
yansitir gibidir.

The figure in the middle of the table and larger in size than the others divides
the whole composition into two. On the one side of this divided composition is
probably the representation of the good side, a couple standing with a cane,
while the other side has a fearful expression, suggesting that there might be
something bad on the other side. The hands and feet of this huge figure in
Purgatory are chained to the boxes placed on the floor. The figure chained to
the boxes on which words such as egoism, racism and war are written is destined
to stay in Purgatory as long as these concepts remain in our lives. Creating a
captive figure who is unable to use his bleeding wings and fly, the artist seems
to reflect the stiffness of the main character surrounded by the flames rising
from the city behind him .



Heidi Trautmann: istek Varsa, Yol Da Vardir/ If there is a will, there is a way,

2018, tuval lizerine akrilik/ Acrylic on canvas, 100x70 cm.
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Hiiseyin Ozinal

Sergide sanatcinin biri dortll 6teki Ggll seri olmak lizere iki seri isi bulunmaktadir.
Kagit lizerine cini miirekkebi ve akrilikle yapilan bu isler tamamen beden ve
onun algisi lizerine kurgulanmistir. Dortlii olan seri beyaz lzerine mirekkeple
olusturulmus, ekstra bir renk katilmamistir. Diger seride ise yesil, sar, lacivert
ve siyah gibi karamsar fakat bir o kadar da carpici renkler kullanilmistir. Bu
bicimsiz, yer yer uzayip kisalan, karmasik bedenler, aslinda verili bedene sikisip
kalmis fakat o bedenin 6tesine gegmeyi amaglayan bir ruhun ¢ikmazini disa vurur
gibidir. Biyolojik bir kadinlkla erkekligin tek bedende birlesmesi, ruhun bedenle
fikir birligi icinde ylriimeyisi hem psikolojik, hem de fiziksel bir Araf'in icerisinde
kaybolmak gibidir.

The artist has two series, one quadriptych and one triptych. These series, made
with ink and acrylic on paper, are constructed entirely on the body and its
perception. The quadriptych series was created with ink on white and no extra
color was added. In the other series, green, yellow, dark blue and pessimistic
but striking colors like black are used. These formless, occasionally shortened,
complex bodies seem to give out the stalemate of a soul that is trapped in the
given body, but hoping to move beyond that body. The biological merging of
masculinity into a single body with femininity, and the fact that the soul is not
in a consensus with the body, is like being lost in a psychological and physical
purgatory.
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Hiiseyin Ozinal: Isimsiz/ Untitled, 2018, Indian ink on paper 16x21 cm. (her biri/each)

Hiseyin Ozinal: isimsiz/ Untitled, 2017, kagit tizerine akrilik ve miirekkep/ acrylic and ink on paper, 28x35.5 cm. (her biri/each)
Hiiseyin Ozinal: isimsiz/ Untitled, 2018, Indian ink on paper 16x21 cm. (her biri/each)
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Inci Kansu

Sanatcinin Bee's Book adini verdigi bu is toplamda li¢ parcadan olusan bir seridir.
Kagit gibi malzemelerin sanat islerinde kullanimi izerine bir¢ok calismasi bulunan
sanatcl, bu serideki islerde de yerel bitkileri kullanarak hazirladigi kagitlar,
gazeteleri ve geri-donlstlrilmus diinya haritasi kullanmistir. Cok farkli sekillerde
gormeye alistigimiz kagitlarin bu tarz sanat islerine déniismesi oldukca dikkat
cekicidir. Sanatci farkh sekillerde kesip harmanladigi kagitlari rengarenk birer ari
petegine donustiirir. Aslinda ‘caliskan’ arilarin sabirla yaptiklari bu petekler gibi,
kagitla ugrasan, énce kagidi olusturup ardindan onunla bir sanat isine can veren
sanatcl da aslinda ciddi bir sabir gostermektedir. Bunun yaninda Bee's Book
isinde kullanilan kagitlarin yerel, Kibris'ta bulunan bitkilerle hazirlanmis olmasi da
bir diger dikkat cekici noktadir. Farkli bir disiplinden gelerek kagit kullaniminda
ustalasmis bir sanatgi olarak Kansu’nun bu isi, kendi sanatsal diinyasindaki Araf’i
da gozlemlememize olanak saglar.

This triptych series are named by the artist as ‘Bee’s Book’. The artist, who
has many works on the use of materials in art such as paper. In these series as
well the artist used papers prepared by using local plants, newspapers and the
recycled world map. It is noteworthy that the papers we are used to seeing in
many different ways turn into such works of art. The artist transforms the papers
she cut and blend in different shapes into colorful bee honeycombs. Actually,
like those honeycombs made by ‘hardworking’ bees, the artist who uses paper,
first creates the paper and then gives herself a job of art. Whilst doing this, the
artist also shows a serious patience. Besides, the fact that the papers used in
Bee’s Book were prepared with local Cypriot plants is another remarkable point.
As an artist from a different discipline who has mastered the use of paper, Kansu
allows us to observe the purgatory in her artistic world.



inci Kansu Kitap I,1l/ Book I,Il , 2015-2016, karisik teknik/ mix media, 51x65 cm. (her biri, each)
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ismet Tatar

Kibris'ta kagit sanatinin ilk uygulayicilarindan olan Tatar, sergide bulunan ve Aci
adini verdigi alti isten olusan serisinde de kagidin farkli turlerini farkh sekillerde
kullanmistir. Kagit disinda malzeme olarak raptiye, ip ve ahsap gubuk da kullanan
Tatar isinin bazi kisimlarini da yazilarla tamamlamistir. Bu alti parcanin her biri
bir kadin memesini temsil eder. Parcalardan birinin lzerinde hastane isimleri,
tarihler ve konan farkli teshislerle kansere giden yol anlatilirken, bir tanesinin
Uzeri tamamen kanserli bir hiicreyi andiracak sekilde diizenlenmis, 6tekiyse tahlil
tlpleri tizerinde bulunan bantlar, igneler ve kani simgeleyen kirmizi bir boya ile
tamamlanmistir. Bantlar Uzerinde ‘Tatar’ yaziyor olmasi ise sanatgly! bir anda
bu slirecin merkezine oturtmamiza olanak saglamaktadir. Sanatgi tarafindan
yasanan ruhsal ve psikolojik Araf'i belgeleyen bu is, bizim de bir anda kendimizi
bu sirecin bir parcasi olarak konumlandirmamiza da zemin hazirlar.

Tatar, one of the first practitioners of paper art in Cyprus, used different types
of paper in different ways in his six-piece exhibition called ‘The Angle '. The
artist, who also used pins, rope and wooden bars as materials other than paper,
also completed some parts of her work using scripts. Each of these six pieces
represents a female breast. The path to cancer has been reflected through
hospital names, dates and different diagnoses on one of the pieces, the other
one was arranged to resemble a completely cancerous cell, and the next one
was completed with bands, needles and red paint symbolizing blood on the
assay tubes. The fact that the artist's name is written on the tapes allows us
to put the artist at the center of this process. This work, which documents the
spiritual and psychological purgatory experienced by the artist, also sets the
stage for us to position ourselves as a part of this process.



ismet Tatar: Agi/ Angle, 2017, karisik teknik/ mix media, 40x40 cm. (her biri, each).
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Kemal B. Caymaz

Ug ayri tuval, iic ayri boliimden olusan is, adindan da anlasilacagi gibi 6Imiis
cocuklarin bulunduklar glizel bir bahgeyi gostermektedir. Cennet oldugunu
tahmin edebilecegimiz bu bahgede, yerde bulunan iguana benzeri hayvanlar
cennetin iyi bir yer olduguyla ilgili sorgulamalar yasatirken, 6te yandan cocuklarin
oldigu bir dinyanin yasanabilirligi Gzerine de diistindirmektedir. Caymaz'in
akademik anlamda da uzmanlastigi bir konu olan ¢ocuk figlirii ve cocukluk
kavrami, bu iste de yerini almis olur. Glinimuzde her tirli siddetin, savasin ve
goglin yasandigi bu diinyanin en masumlari olan cocuklarin o glizel bahgede bile
yuzlerinde beliren saskinlk ve korku oldukg¢a dikkat cekicidir. Bu tablodaki araf,
cocuk temasi lizerinden diinyanin icinde bulundugu kaos ve ¢ikmazi sorgulatir
niteliktedir.

The work, which consists of three separate canvases and three separate sections,
shows the beautiful garden where the dead children exist, as the name suggests.
In this garden where we can imagine heaven, iguana-like animals on the ground
make the viewer think whether paradise is a good place or not. On the other
hand, it also makes us think about the viability of a world where children die.
The child figure and childhood concept, which is also a subject that Caymaz
specializes in the academic dimension, appear in this work, too. Children are the
most innocent in today’s world, where all kinds of violence, war and relocation
are experienced. Even in this beautiful garden, it is quite remarkable to observe
the confusion and fear on the faces of children. The Purgatory in this composition
questions the chaos and the impasse which the world undergoes over the theme
of children.
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Kemal B. Caymaz: Olen Cocuklar Nereye Gidiyor/ Where do Children Go When They Die?,
2016, tuval lizerine yagh boya/ Oil on canvas, 92x219 cm.



38

Mehmet Ulubatl

Yatay tablonun ortasinda uzun uzadiya yatan kadin figiirli, sanat¢inin hayatina
bir sekilde dokunmus olan farkli simgelerin oldugu iki diinyay1 gerek metaforik,
gerekse fiziksel anlamda birbirinden ayirmaktadir. Tuval Uzerine yagliboya
ile yapilmis bu is, sanatcinin kendi kisisel Araf'ina génderme yapar gibidir.
Cocukluguna génderme yapan kagittan bir gemiden, hayatinin dnemli déniim
noktalarina dokunmus bir kusa, uzanan dili ve tek goziyle kotuligin simgesi
sayilabilecek bir yilandan, Ulubatli'nin bircok resminde gérebilecegimiz ve hayatin
dongisiinii cagristiran spirallere kadar bircok 6geyi barindiran bu kalabalik tablo
sanatcinin kendi git-gel’lerini, kendi ¢cikmazlarini aktardigi koskoca bir ylzeye
doénugmustdr.

The female figure lying in the middle of the horizontal table separates the two
worlds, both metaphorically and physically. Made with oil paint on canvas,
this work seems to refer to the artist’'s own personal Purgatory. This crowded
composition, which contains many elements ranging from a paper ship referring
to his childhood, to a bird touching the important turning points of his life, or
with his tongue and single eye a snake that can be regarded as the symbol of
evil, to the spirals referring to the life cycle, which can be observed in other
works of Ulubatli, turn into a huge surface where they convey the artist’s own
dilemmas and moods.
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Mehmet Ulubatli: Isimsiz/ Untitled, 2015, tuval iizerine yaglh boya/ oil on canvas, 86x34 cm.
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Mustafa Oztunc

Sanatcinin karisik teknikle yapilmis bu isleri lic parcadan olusan bir seri gibidir.
Yasamak, Arinmak ve Distinmek olarak adlandirilan bu g isin her biri isimlerine
uygun bicimde tamamlanmistir. Ornegin serinin Arinmak kismindaki insan
silietinde mavi renk kullanilmasi suyu cagristirir. Su da temizlenmeyi, arinmayi
ve safligi temsil eden bir sembol gibidir. Altin varak ile hazirlanan iglerin licleme
yani ‘trio’ olarak gériilmesi bir yandan Bizans dénemi ikonalarina, triptiklerine
gonderme yapar gibidir. Fakat figlirlerin bu kadar belirgin olmamasi ise
zihnimizde soyutlama fikrini uyandirir. Genel olarak triptik geleneksel, soyutlama
ise modern resim catisi altinda incelendiginde aslinda sanatginin ele aldig Araf,
yillardir sanatin ¢ikmazi haline gelmis bir geleneksel/modern catigsmasini akla
getirebilmektedir.

The artist’s mixed work is like a series of three pieces, a trilogy. Each of these three
pieces, called Living, Purification and Thinking, was completed in accordance
with their names. For example, the use of blue in the human silhouette in the
Purification part of the series evokes water which is a symbol representing purity,
purification and clarity. The work prepared with gold leaf, also considered as
trilogy, seems to refer to the icons and tryptics of the Byzantine period. However,
the fact that the figures are not so obvious arouses the idea of abstraction in
our minds. In general, when tryptic is examined under the title of traditional
and abstraction is examined under the roof of the modern painting, it brings to
mind the artist’s purgatory, which is the conflict between traditional/modern, a
deadlock of art.
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Mustafa Oztung: Disiinmek/ Thinking, Arinmak/ Purification, Yasamak/ Living,

2018, kagrt Uzerine karisik teknik/ mix media on paper 50x35 cm (her biri/ each)
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Niliifer inandim

Kadin temali bircok calismasi olan inandim, kirmizinin farkli tonlarini kullanarak
olusturdugu sira disi arka fon lizerine de yine li¢ kadindan olusan bir kompozisyon
yerlestirmistir. Bu figlirlerin her biri farkh tarzda bir kadini, toplumun farkl bir
kesimini temsil etmektedir. Ozellikle kadin olmanin zorluklarinin siklikla yasandigy,
kadinligin sinirlarinin baskalari tarafindan belirlendigi ve kadinin da o sinirlar
icerisinde kendisini sekillendirmek zorunda kaldigi, yerelligin baskin oldugu
toplumlarda kadinlar icin Araf, 6zele degil genele yayilmis bir durumdur. Elinde
bir tepsi tutan ve kendisine bigilen rol dahilinde siirekli yapmasi gerekenlerden
bikmis bir ifadeyle izleyiciye bakmakta olan figlr ise, bizzat sanatcinin kendisi
olarak bakana meydan okuyan bir tavir icerisinde okunabilir.

With many women-themed works, inandim has also put together a composition
consisting of three women on an unusual background created by using different
shades of red. Each of these figures represents a different type of woman and a
different part of society. Especially in the societies where the difficulties of being
a woman are experienced frequently, the limits of femininity are determined by
others and the woman has to shape herself within these limits, purgatory is not
a private but a generalized condition. The figure holding a tray in her hand and
staring at the viewer with the expression of what she has to do on a regular basis
in the role assigned to her symbolises the artist’s defying attitude towards those
looking.
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Niliifer inandim: isimsiz/ Untitled, 2013, tuval lizerine yagli boya/ oil on canvas, 120x140 cm.
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Nilgiin Giiney

Giney sergiye, farkl malzemelerle olusturulmus ti¢ adet kiip ile katilir. Bu kiiplerin
hepsinde ortak 6zellik kullanilan tek rengin beyaz olmasidir. Beyaz bazen saflig,
bazen yepyeni bir baslangici bazen de sonsuz bir boslugu simgeleyebilir. Simetrik
geometrik bir seklin icerisine asimetrik olarak yerlestirilen malzemelerle sanatgi,
zihnimizi bircok farkli noktaya yonlendirebilecegimiz, kisiden kisiye yorumlari
degiskenlik gosterebilen ¢ok yonlii bir is yaratmis olur. Bu kiiplerle sinirlari ve
duizlemi belli bir sistem icerisine bir tlrli yerlesememis bireyleri, yeni bir diizene
alismaya calisan gocmenleri, beyinle kalp arasindaki uyusmazligi ya da kendi
benligiyle catisan bir ruhu, hepsini diisiinmek olanakhdir. Belki de yasadigimiz
diinya, her anlamiyla iginden ¢ikilmaz bir Araf'in metaforudur.

The artist participates in the exhibition with three cubes of different materials.
The common feature in all of these cubes is that the single color is white. White
may sometimes symbolize purity, sometimes a whole new beginning and
sometimes an infinite void. With materials that are placed asymmetrically in a
symmetrical geometric shape, the artist creates a multi-faceted work that can
lead our mind to many different points and vary from person to person. With
these cubes, it is possible to think about the individuals whose boundaries and
level cannot settle into a certain system, the immigrants trying to get used to
a new order, the mismatch between the brain and the heart, or a spirit that
conflicts with his/her own self. Perhaps the world we live in is, in every sense,
the metaphor of a purgatory.



Nilgiin Giiney: isimsiz/ Untitled, 2018, karisik teknik/ mix media, 19x19x6 cm. (her biri/ each)
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Osman Keten

Sergide sanatcinin iki adet isi bulunmaktadir. Tuval lizerine yaglboya olarak
yapilmis bu islerden bir tanesi ¢ocuklugu, Gtekiyse yasliigi simgeler gibidir.
Elinde bastonla yasl bir adamin, evrenin icerisinde bir yerlerde, bir tasin ucunda
oturup gokytiiziine bakan yash adamin yuzindeki ifade olduk¢a yorgun ve ‘bir
seylerin farkinda olan’ bir ifadedir. Diinyadaki her tirlii seyi gérmis ve bir sekilde
yasaminin sonlarina yaklagsmis figliriin bulundugu tabloda arka fon siyahtir. Bu
geceye, karanliga, bir sona, kapanisa génderme yapar gibidir. Diger tabloda ise
yasli adamin yerinde kiicik bir cocuk bulunmaktadir. Bu kez hem yiiziinde hem
de oturusunda daha masum, nerede oldugundan habersiz, saf bir ifade bulunan
cocugun arkasindaki beyaz fon ise hem bu safliga, hem de diger tabloya karsilik
glindiize goénderme yapar gibidir. Genel olarak beyaz ile siyah, genc ile yash
arasindaki bu zithk bizi, 6lim ile yasam arasindaki bir Araf‘a tasir. Keten'in yasli
adam icin kullandigi kiyafetler ise, evrensel temali bir resimde yerellige de g6z
kirpar gibidir.

The artist has two pieces in the exhibition. Made of oil paint on canvas, one of
these is the symbol of childhood and the other is like old age. The expression
on the face of an old man with a cane, looking at the sky on the edge of a rock
somewhere in the universe is a very tired one, also aware of ‘'what’s going on'.
The background is black, with a figure that has seen all sorts of things in the
world and is somehow closer to the end of life. It seems to refer to the night, to
the darkness, to an end, and to the closing. In the other piece is a small child in
the old man'’s place. This time, the viewer can observe, both on his face and the
way he is sitting, a pure and innocent expression, unaware of the whereabouts.
The white background behind the child with a pure expression seems to refer
to this purity and to the day as opposed to the other piece. In general, this
contrast between white and black, and young and old, carries us to a purgatory
between death and life. Clothes chosen for the old man by Keten blink local in
this universal-themed painting.
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Osman Keten: isimsiz/ Untitled, 2018, tuval {izerine yagli boya/ oil on canvas, 197x197 cm. (her biri/ each)



48

Serkan llseven

Sarinin agirlikta oldugu bu tablo ilk bakista rengin de etkisiyle hizni
cagristirmaktadir. Barikat isimli erken tarihli bu ¢alisma bircogumuzun Kibris'in
yerel tarihinden dolay yasadigi ¢ikmazi gézler oniine sermektedir. Psikolojik
etkilerinin yani sira tam olarak fiziksel bir ‘arada’ olma halinin sembolii olan
barikatlar, iki tarafin tam ortasinda sira halinde duran ve ifadesiz bir sekilde
izleyiciye bakan insanlarin caresizligini anlatir gibidir. Barikat sirasinda duran
insanlarin bir yaninda yan yana beliren kilise ve cami her seye ragmen bir arada
durabilecek iki toplumu simgelerken, diger yaninda aglayan insanlar ise hala
savasin izlerini tasimaktadir.

The painting with the weight of yellow, at first glance, reminds the viewer of sorrow
with the effect of color. Titled ‘Barricade’, this early work reveals the dilemma
of many of us due to the local history of Cyprus. The barricades, which are the
symbol of the state of being in the middle, both physically and psychologically,
in its full sense, seem to describe the desperation of the people who stand in
the middle of the two sides and look at the viewer in an expressionless manner.
The church and the mosque, which appear side by side alongside the people
queueing up at the barricade, symbolize the two communities that can stand
together, but the crying people on the other side of it still bear the traces of the
war.
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Serkan ilseven: Barikatlar V/ Barricades V 2011, Tuval {izerine akrilik/ acrylic on canvas, 220x80 cm.
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Simge Uygur

Karisik teknikle yapilmis bu isin adi olduk¢a dikkat cekicidir. Sanatcinin ‘Ruh
Derisi’ adini verdigi bu is, aslinda hicbir zaman géremedigimiz, hep soyut bir
kavram olarak var olan ama bir yandan da insanin bedeniyle birlikte olmazsa
olmazi sayilan ruhun maddeye doniismis halidir. Sekilsiz bir yapisi olan, lizerindeki
yaralar ve yamalarla izleyiciye sunulmus bu is, insan ruhunun bir metaforu olarak
karsimizda durmaktadir. Biz de cocuklugumuzdan bu yana ruhumuza yaralar
almakta, bir sekilde onlarin tizerini kapatmakta, sonra yeniden yaralanmaktayiz.
iceriden ne kadar yara alsak da disaridan iyi gériinme cabamiz da cogunlukla
ruh ile beden arasindaki anlagsmazhgin, karmasanin bir yansimasidir. Kullanilan
malzemenin rengi ise deriyle de baglantili olarak distinildigiinde zihnimizde
gercege yakin bir illizyon yaratmaktadir.

The name of this piece, ‘Skin of the Soul’, produced with mixed technique is
quite remarkable. In fact, it is the material form of the soul, which we have never
seen before, always existed as an abstract concept, but on the other hand, the
soul which is considered to be indispensable together with the human body.
This work, presented to the audience with wounds and patches on an unformed
structure, stands before us as the metaphor of the human soul. We have been
receiving wounds to our souls since our childhood and we, somehow, cover
them up and then we get hurt again. No matter how much we are hurt inside,
our effort to look good from outside is often a reflection of the conflict and
the complexity between the soul and the body. The color of the material used
creates an illusion close to the reality in our minds.



51

Simge Uygur: Ruh Derisi/ Skin of the soul, 2005, karisik teknik/ mix media, 180x98x5 cm.
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Senol Ozdevrim

Mavinin ¢ok farkli tonlarinin bulustugu bir resim yuzeyinin ¢cok hafif bir kirmizi
ve siyahla bulustugunu gérmekteyiz. Sanatcinin tablosunun tam orta yerinde
kocaman bir delik acilmis gibidir. Bu delik her ne kadar farkli bir tonda baska bir
maviye acllsa da, arada goriinen siyah ve kirmizilar iki dinyayi, iki maviyi ayirir
gibidir. Figiir barindirmayan bu resim, toplumsal ya da politik bir ¢cikmazdan cok,
bireysel bir duruma génderme yapar gibidir. Birbirinin icine ge¢mis, sikisik dallarin
arasindan siyrilarak derin bir bosluga kendini birakma hissi uyandiran tablo,
denizi, gokyulziini, huzuru cagristiran mavi rengin kullanimiyla da butiinltkli bir
kompozisyonda donlismustdr.

We see a painting surface where very different shades of blue meet meet very
light red and black. It looks like a big hole was opened right in the middle of the
artist’s painting. Although this hole opens to another blue in a different tone,
the black and red that appear together seem to separate the two worlds and
two shades of blue. This painting, which does not bear a figure, seems to refer
to an individual rather than a social or political predicament. The painting, which
gives the sensation of intertwining into a deep space by pulling oneself out of
the tight branches, has transformed into a complete composition with the use
of the blue color that evokes the sea, the sky and the peace.



Senol Ozdevrim: isimsiz/ Untitled, 2015,
tuval Uzerine yagl boya ve akrilik/ oil and acrylic on canvas,142x102 cm.
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Taylan Oguzkan

Sanat¢inin ‘Arada Kalmak’ olarak adlandirdigi bu is, aslinda glindelik yasamda
oldukca sik karsimiza gikan trafik isiklari Gzerinden bir algi oyunu yapmaktadir.
Trafik 1siklarinda durmak ile gegmek arasinda bir ara nokta olarak gériilen sari
renge vurgu yapilmis ve bu rengin iki tarafina iki adet bukalemun yerlestirilmistir.
Araf'in renklerle anlatilmaya calisildigini diistiniince farkli ylizeylere gére renk
degistiren bir hayvan olan bukalemunun kullanilisi daha anlamli bir hal almaktadir.
Sanatcinin bu isi psikolojik bir ikilemi cagristirabilecegi gibi, devam etmekle
durmak arasindaki bu ince cizgi ve bukalemunla yapilan ‘gidilen her yeni yerde
renk degistirme’ metaforu, bakis agisina gore siyasi bir elestirinin alanina da
kayabilmektedir.

Named by the artist as ‘Staying in the Middle’, this piece plays with the viewer’s
perception through the traffic lights that are quite common in daily life. The
yellow color, which is seen as an intermediate point between stopping and
crossing at the traffic lights, has been emphasized and two chameleons are
placed on both sides of this color. Considering that the purgatory is tried to
be explained by the colors, the use of chameleon, an animal that changes color
according to different surfaces, becomes more meaningful. The artist’s work
may suggest a psychological dilemma, as well as the metaphor of changing
color in each new place through the use of chameleon or the thin line between
continuing and stopping can also be shifted to the field of political criticism.
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Tayland Oguzkan: Arada Kalmak/ Caught in the middle, 2018, tuval tzerine akrilik/ acrylic on canvas, 110x12 cm.
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Tiirksal ince

Bu resimde arafta kalma, cinsiyet Uzerinden yorumlanmistir. Anne rahmindeki
bebek bir dénlisim gecirir gibi resmedilirken, bebegin aldig: hallerden biri mavi
digeri pembeyle gosterilmistir. Cinsiyet olarak kiz ya da erkek olacagi belli belirsiz
bir halde resmedilen bebegin etrafini ise, altta mavi listte pembe olmak lzere
iki adet serit cevreler. Bu seritlerin lizerindeki kendine has semboller, ince'nin
resimlerinde gérmeye alisik oldugumuz bir tarzin yansimasidir. Dalgal seritlerin
hareketli bir kompozisyon olusturdugu resimde bebegin bulundugu bosluk
ise adeta bir goz gibi izleyiciye bakmakta ve izleyiciyi resmin odak noktasina
cagirmaktadir.

In this picture, staying in purgatory is interpreted by gender. While the baby
in the womb is portrayed as a transformation, one of the states of the baby is
depicted in blue and the other in pink. On the other hand, there are two bands,
the blue at the bottom and pink on top. The unique symbols on these strips are
a reflection of the style we are used to seeing in the paintings of ince. In the
picture where the wavy strips form a moving composition, the space where the
baby looks at the viewer is like an eye, calling the viewer to the focal point of
the picture.
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Tirksal ince: Arafta Yagam/ Life in Purgatory, 2018, tuval izerine akrilik/ acrylic on canvas, 100x69 cm.
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e Asik Mene
Asik Mene Larnaka Kibris'ta dogmustur. Sanat egitimine Istanbul Giizel Sanatlar Devlet
Akademisinde 1973 yilinda baslayan Mene, 1982 yilinda Neset Giinal Sanat Akademisi'nden
mezun olmustur. Mezuniyetini miteakip Kibris'a dénmustir. Mene halen serbest artist ve sanat
direktori olarak ¢alismaktadir. Mene 6grencilik yillarinda Gnli sanat eserlerini inceledigi Londra'yi
ziyaret etme firsati bulmustur (1976). Mene Kibris, Tirkiye ve diger llkelerde sergilere katilmistir.
Kisisel Sergiler
1993 Brush Strokes Across Culture, Hp Gallery, Lefkosa/Kibris.
1998 Isvec'te Kibris Sanat Eserleri, Gotland Universitesi, Visby / isvec.
1998 Kuntmess Salzburg, Cagdas Kibrish Sanati, Amerikan Residans, SALON D’AUTOMNE
Baf, SALON D'’AUTOMNE Lefkosa,
1973 istanbul Giizel Sanatlar Akademisi / Tiirkiye.
1982 Mimar Sinan Guzel Sanatlar Fakultesi'nden mezun olmustur (Master) / Turkiye.
1987 Kisisel Sergi, Atatlrk Kiltir Merkezi, Nicosia /Cyprus.
1988 Kisisel Sergi, Fluxus Art Gallery, Lefkosa / Kibris.
1992 Kisisel Sergi, Fluxus Art Gallery, Lefkosa / Kibris.
1993 Kisisel Sergi, HP Art Galery, Lefkosa / Kibris.
1994 Kisisel Sergi, Atatlrk Kiltir Merkezi, Lefkosa / Kibris.
1995 Kisisel Sergi, Nadya Art Gallery, istanbul / Tirkiye.
1997 Kisisel Sergi, Nadya Art Gallery, istanbul / Tiirkiye.
1998 Kisisel Sergi, Nadya Art Gallery, istanbul / Tiirkiye.
1999 Kisisel Sergi,Nadya Art Gallery, istanbul / Tirkiye.
2004 Kisisel Sergi, Heliotropion Gallery, Larnaka / Kibris.
2010 Kisisel Sergi, IKD, Lefkosa / Kibris.
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o Asik Mene
Born in Larnaca, Cyprus; the artist started his studies at the Istanbul State Academy of Fine
Arts in 1973. He graduated from the Neset Gual atelier of the Academy in 1982 and returned to
North Cyprus. He currently works as a freelance artist and as an art director. During his student
years the artist had study trip to London (1976), where he studied the great works of art. Mene
participated in several exhibitions in Cyprus, Turkey and abroad.
Solo Exhibitions
1993 Brush Strokes across culture, HP Gallery, Nicosia / Cyprus.
1998 Cypriot Arts at Sweden, Gotland University Visby / Sweden.
1998 Kuntmess Salzburg, Contemporary Cypriot Arts Amerikan Residans, SALON D’AUTOMNE in
Baphos, SALON D’AUTOMNE in NICOSIA,
1973 Fine arts Academy of Istanbul / Turkey.
1982 Graduating from the Mimar Sinan Fine Arts Faculty. (MA) / Turkey .
1987 Solo exhibition, Atatirk Kiltir Merkezi, Nicosia /Cyprus.
1988 Solo Exhibition, Fluxus Art Gallery, Nicosia / Cyprus.
1992 Solo exhibition Fluxus Art Gallery, Nicosia / Cyprus.
1993 Solo Exhibition HP Art Galery, Nicosia / Cyprus.
1994 Solo exhibition, Atatirk Kiltir Merkezi, Nicosia / Cyprus.
1995 Solo exhibition, Nadya Art Gallery, istanbul / Turkey.
1997 Solo exhibition, Nadya Art Gallery, istanbul / Turkey.
1998 Solo exhibition, Nadya Art Gallery, istanbul / Turkey.
1999 Solo exhibition, Nadya Art Gallery, istanbul / Turkey.
2004 Solo exhibition Heliotropion Gallery, Larnaca / Cyprus.
2010 Solo exhibition, IKD, Nicosia / Cyprus.

e Bahar Cirali
1982 Kibris dogumlu Bahar Cirali, sanat egitimine kiicik yaslarda ressam Salih Oral dnderliginde
basladi. Lisans egitimini Ankara-Tiirkiye'de Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Resim boliimiinde tamamladi, italya’nin Terni sehrinde resimsel teknikler iizerine uzmanlik egitimi
alan sanatgl, ayni sanat okulunda sanat 6gretmenligi yapti. Ekspresif teknikler ve sanat terapi
konulu yiksek lisans egitmini Roma’da tamamladiktan sonra 2011 yilinda Kibris'a dénls yaparak
ARTTERAPI Sanat Terapi ve Kisisel Gelisim Merkezini kurdu.
Kisisel Sergiler
2013 Kisisel sergi, The Art Rooms, Girne - Kibris
2008 Kisisel sergi, Sacakl Ev, Lefkosa - Kibris
2008 Kisisel sergi, Bashimi Art House, Salzburg - Avusturya
2007 Kisisel sergi, Placebo, Terni - italya
iletisim
baharcirali@gmail.com

e Bahar Cirali
Bahar Cirali was born in 1982 in Cyprus. She started her art education during her early childhood
with the leadership of painter, Salih Oral. Cirali completed her undergraduate studies at
Hacettepe University, Faculty of Fine Arts, Department of Painting in Ankara, Turkey. She
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continued her studies on pictorial techniques in the city of Terni in Italy. Cirali also taught art in
the same art school in Terni where she was once a student. After finishing a graduate study on
expressive techniques and art therapy in Rome, she returned back to Cyprus in 2011 and she
established ARTTERAPI Art Therapy and Personal Development Center.

Solo Exhibition

2013 Solo Exhibition, The Art Rooms, Kyrenia - Cyprus

2008 Solo Exhibition, Sagakli Ev (Eaved House), Nicosia - Cyprus

2008 Solo Exhibition, Bashimi Art House, Salzburg - Austria

2007 Solo Exhibition, Placebo, Terni - Italy

Contact

baharcirali@gmail.com

e Batu Giindal
1995 - 2000 Salih Oral atélyesinde resim kurslari aldi.
1998 - 2000 Lefkosa Turk Marif Kolejinde Lise egitimini gordu.
2000 Kum Sanat resim kurslarina katildi. Ankara.
2007 Hacettepe Universitesi Glizel Sanatlar Fakiiltesinde Lisans Egitimini tamamlad.
2010 - 2013 "Express Yourself” sanat atdlyesi kurucusu ve sahibidir.
Kisisel Sergiler
2015 Flux, AKM, Lefkosa - Kibris.
lletisim
(0) 533848 95 88
batugundal@gmail.com
www.batugundal.com

e Batu Giindal
1995 - 2000 Took painting courses in Salih Oral studio.
1998 - 2000 Studied high school in Lefkosa Turk Marif College.
2000 Took painting courses in Sand Art in Ankara.
2007 Completed undergraduate studies in Hacettepe University, Faculty of Fine Arts.
2010 - 2013 Founder and owner of “Express Yourself“art studio.
Solo Exhibitions
2015 Flux, AKM (Atatirk Culture Center), Nicosia - Cyprus.
Contact
(+90) 533 848 95 88
batugundal@gmail.com
www.batugundal.com

e Eser Kececi
1980"de Lefkosa'da dogdu. Lisans egitimini Hacettepe Universitesi Giizel Sanatlar Fakiiltesi
Seramik. Boliminde tamamladi. Yiksek lisansini ayni Gniversitede (2002-2003), “Seramik
Uygulamalariyla Distncenin Bicimlendirilmesinde Anlatim Dili Olarak Enstalasyon” isimli
tez calismasiyla bitirdi. 2004 yilinda, Yakin Dogu Universitesi, Sahne Sanatlari ve Mimarlik
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Fakultelerinde yari zamanl 6gretim gorevlisi olarak ders vermeye bagladi. 2006'dan 2011 yilina
dek Glizel Sanatlar Fakiiltesi'nde tam zamanli calismis ve 2011 yilindan giiniimiize iletisim
Fakultesi'nde tam zamanli 6gretim gorevlisi olarak calismaya devam etmektedir. Ayni zamanda
iletisim Fakiiltesinde, “Ideolojik Bir iletisim Araci Olarak Grafitiler: 2012'den Giinlimize Lefkosa
Sokaklarinda LGBTi Temali Grafitiler” konu baslikli Doktora tez calismalarini siirdiirmekte ve
tezin son agsamasinda bulunmaktadir. Sanat egitimi ve kiltlr Gzerine olan arastirma bulgularini
bircok ulusal ve uluslararasi konferanslarda sunmus ve konuyla ilgili makaleleri yayinlanmistir.
Kegecinin su anki arastirmalari; sanat eserlerinin gésterge bilimsel analizleri ve Queer teorileri
kapsaminda bulunmaktadir. Ulusal atélye calismalarinin yani sira, Kegeci ingiltere, ABD, Meksika
ve Bulgaristan'da cesitli atdlye calismalarina, sergilere ve sunumlara katilmistir. 2005 yilinda ilk
solo sergisini Adana’da agmis ve. Bununla birlikte eserleri cesitli ulusal ve uluslararasi sergilerde
sergilenmistir. Kececi su derneklerde Gyedir: Turkiye Seramikgileri Dernegi, Kuzey Kibris
Seramikgiler Dernegi, Akdeniz Avrupa Sanat Dernegi, Kuzey Kibris Kagit Sanatgilari Dernegi ve
Gulney Kibris'taki Agik Stidyolar Dernegi.

Kisisel Sergiler

2005 ‘Eser Kececi Seramik Sergisi’, 12. Altin Koza Film, Kultlr ve Sanat Festivali 2005, Adana /
Tirkiye.

lletigim

(0) 5338551812

Web: http://staff.neu.edu.tr/~ekececi/

Elekt. Posta: ekececi@neu.edu.tr, zeytun2000@yahoo.com

e Eser Kececi
Eser Kececi was born in 1980. She obtained her bachelor degree in Hacettepe University, Faculty
of Fine Arts, Department of Ceramics. She completed her Master’s studies also in Hacettepe
University (2002 — 2003) with her thesis entitled “Installation as a Narrative in the Forming of Ideas
through Ceramic Works”. In 2004, she started teaching as a part-time instructor in Faculties of
Stage Arts and Architecture in Near East University. Kececi worked as a full-time instructor in Fine
Ats Faculty between the years of 2006 and 2011. She has been teaching as a full-time instructor in
NEU Communication Faculty since 2011. At the same time, she is currently continuing her doctoral
studies in Communication Faculty on “Graffiti as an Ideological Communication Tool: From 2012
to Today, GLBTI Themed Graffiti in Nicosia Streets”. Kegceci made many presentations in various
national and international conferences sharing her research outcomes on art education and culture,
and also published articles in this manner. The current research of Kececi are within the scope of;
semiotic analysis of artifacts and Queer theories. Apart from her national workshops, Eser Kecesi
also participated in various workshops, exhibitions and presentations in England, USA, Mexico
and Bulgaria. Her first solo exhibition was in 2005 in Adana. Kegeci’s art work has been exhibited in
many national and international exhibitions. She is also a member of following associations: Turkey
Ceramic Artists Association, North Cyprus Ceramic Artists Association, Europe Mediterranean Art
Association, North Cyprus Paper Artists Association and also Open Studios Association (latter, in
South Cyprus).
Solo Exhibition
2005 "Eser Kegeci Ceramics Exhibition” Film, Culture and Art Festival, 2005, Adana, Turkey.
Contact
(+90) 533 855 18 12
Web: http://staff.neu.edu.tr/~ekececi/
Elekt. Posta: ekececi@neu.edu.tr, zeytun2000@yahoo.com
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o Gokee Kececi
Egitimine Hacettepe Glzel Sanatlar Fakiltesi Grafik Bolimi'nde devam etti. Yiksek lisans ve
doktora egitimini ayni Universitede tamamladiktan sonra, 2006 yilinda Yrd. Dog. Dr. Gnvanini
aldigi Yakin Dogu Universitesi Glizel Sanatlar ve Tasarim Fakiiltesi'nin kurucu kadrosunda gérev
aldi. 2009'da ayni kurumda iletisim Fakiiltesi'ne Gorsel iletisim ve Tasarim Béliim Baskani olarak
gecis yapti. Gorevi devam ederken, ayni zamanda 2013-2018 yillari arasinda faklltenin dekan vekili
olarak da hizmet verdi. Su an Kibris Amerikan Universitesi Giizel Sanatlar Fakiiltesi Dekan Vekili
olarak ¢caligan Kegeci'nin caligmalari; 6 kisisel serginin yanisira, bircok yurtici ve yurtdigi karma,
yarigmali ve jirili sergilerde yer aldi. Akademik ve sosyal sorumluluk projelerinde yonetici ve
ylrGticd olarak calisan Kegeci'nin bircok bilimsel makalesi de yer almaktadir.
Kisisel Sergiler
2008 ‘'SiZ' Haydarpasa Galeri, Lefkosa / Kibris.
2013, "Kanit-Proof” Gazi Universitesi , Resim Heykel Miizesi, Ankara / Tiirkiye.
2013, "Kanit Il / Proof II" Ege Universitesi, MOTBE Sergi Salonu, izmir / Tirkiye
2014, "Riya: 25 Yilda Yakin Dogu” Lordlar Kamarasi, Londra / ingiltere.
2018, Cukurova Universitesi, “2. Uluslararasi Multidislipliner Calismalari Kongresi”
kisisel sergi, Adana / Tiirkiye.
lletisim
gokcekececi2016@gmail.com

o Gokge Kececi
Gokee Kegeci was born in Nicosia in 1978. Kececi graduated from Tirk Maarif College in 1996
and contiued her undergraduate study in Hacettepe University, Fine Arts Faculty, Department
of Graphics. After completing both her post-graduate and doctoral studies also in Hacettepe
University, she received the Assist. Prof. Dr. Title from Near East University, Fine Arts and Design
Faculty in which she also acted as a founding member of the said faculty. In 2009, she switched
to Near East University, Communication Faculty, Visual Communication and Design Department
as the head of the department. While acting as the head of the department, she also acted as
the vice-dean of the faculty between the years of 2013 and 2018. Kececi is currently working
as Vice Dean in Cyprus American University, Fine Arts Faculty. As well as 6 of Kegeci’s solo
exhibitions, many of her artworks are exhibited both locally and abroad in competitive and juried
exhibitions. Kececi, who works in academic and social responsibility projects as project director
or coordinator, also has many scientific articles.
Solo Exhibitions
2008 'YOU' Haydarpasa Gallery, Nicosia / Cyprus.
2013, "Kanit-Proof” Gazi University, Art and Sculpture Museum, Ankara / Turkey.
2013, "Kanit Il / Proof II" Ege University, MOTBE Exhibition Hall, izmir / Turkey.
2014, “"Dream: Near East in 25 Years” The House of Lords, London / England.
2018, Cukurova University, “2nd International Multidisciplinary Works Congress”, Solo Exhibition,
Adana / Turkey.
Contact
gokcekececi2016@gmail.com
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¢ Gdnen Atakol
Gonen Atakol, 11 Aralik 1945'te Lefkosa’da dogdu. ilk, Orta ve Lise tahsilini Kibris'ta tamamladi.
1972'de ABD'nin Pennsylvania State Universitesi, Giizel Sanatlar Fakiltesinden birincilikle mezun
olarak, "With Highest Distinction” ile BFA (Bachelor of Fine Arts) Gnvanini kazandi.1971'de
Pennsylvania State Universitenin en yiiksek sanat 6dilii olan “Edwin W. Zoller” akademik ve
artistik bagari 6dulini kazandi. 1975'te Lefkosa Tirk Maarif Kolej'inde Resim ve Sanat Tarihi
dgretmenligine basladi. 1996'da 21 sene fiili hizmetten sonra emekliye ayrildi. ABD, Turkiye ve
KKTC ‘de cesitli kisisel ve karma sergilere katildi. Eserleri Tiirkiye, ingiltere, Almanya, Amerika, ve
Kuzey Kibris'ta 6zel ve Devlet koleksiyonlarindadir.Halen, resim ve sanat ¢alismalarina Girne'de
devam etmektedir.
Kisisel Sergiler
2013 Retrospektif sergisi, EMAA Baskent Sanat Merkezi, Lefkosa / Kibris
2014 "Goénen Atakol: Retrospektif/Ufuk Cizgisi 1967-2014"'Rauf Raif Denktas Kultir ve Kongre
Merkezi, Buylik Sergi Salonunda, G. Magusa /Kibris.
lletisim
gonenatakol@gmail.com

e Gdnen Atakol
Gonen Atakol was born on 11 December 1945 in Nicosia, Cyprus. She completed her secondary
education in Cyprus. She received her BFA (Bachelor of Fine Arts) degree from The Pennsylvania
State University, USA in 1972. (With Highest Distinction, Student Marshal, ranked first in
graduating class of '72). Received the "Edwin W. Zoller” award for Academic and Artistic
achievement in 1971 from the same university. Atakol taught Art and Art History at Turkish Maarif
College (TMK) Nicosia. She retired in 1996 after 21 years of active teaching. She exhibited in solo
and collective art exhibitions in North Cyprus, Turkey and USA. Her paintings are in state and
private collections in Turkey, UK, Germany, USA and North Cyprus. She still continues with her
artwork in Kyrenia.
Solo Exhibitions
2013 Retrospective Exhibition, EMAA Art Center, Nicosia/Cyprus
2014 "GONEN ATAKOL: Down The Line 1967-2014" Rauf Raif Denktas Culture and Congress
Center, Grand Exhibition Hall, Famagusta / Cyprus

Communication
gonenatakol@gmail.com

e Heidi Trautmann
Heidi Trautmann, 1941 yilinda, Almanya’nin Dogu Prusya bdlgesinde kain ve glinimuzde
Kaliningrad olarak bilinen Kénigsberg kentinde doddu. 19 yasindayken Angola ve Nijerya'da
birkac yil gecirdi. Daha sonra, Glney Afrika’da alti yil esiyle yasadi ve orada iki cocuklari diinyaya
geldi. Orada, konferans tercimani, mitercim ve yerli ressamlarla birlikte ressam olarak ¢alisti.
1980'li yillarda Almanya'ya geri déndikten sonra, Ug yil boyunca ressam Rolf Markl'in sanat
stidyosunda resim 6grenimi gérmeye devam etti ve cesitli misterek sergilere katildi. Dért yil
boyunca, esinin seyahat acentesinde dlinya ¢capinda bir seyahat rehberi olarak calisti. Daha sonra
baska ressamlarla birlikte- Salzburg ve Miunih arasindaki bir yerde, bir “Werkhof” yani ¢esitli
disiplinlere yonelik bir sanat ve stidyo evi kurdu. Birkag yil stiresince, ahir operalari (barn operas),
uluslararasi sanatgilarin katildigi mizik etkinlikleri, edebiyat ortamlari, resim sergileri ve ¢anak,
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¢omlek, resim ve el sanatlari carsilari diizenledi. Daha sonra yaklasik on yil boyunca teknik yazar
olarak galisti. Sonra, esiyle birlikte bir yelkenli tekne kurma zamani geldi. Ani bir kararla alti yil
boyunca teknede yasadilar ve 1999 yilinda Kibris'a gelinceye kadar tim Akdeniz'l yelkenlileriyle
gezdiler. 2001 yilinda, buraya temelli olarak demir attilar. 2001 yilinda, Edremit kdyundeki
Levantine Sanat Koleji'ne katildi ve halen orada ayni ressam grubuyla ¢alismaktadir. Heidi, birisi
Nisan 2005 de Almanca olarak, 'Early Bird’ (Erkenci Kus) adi altinda, ikincisi de Ekim 2007'de Die
Welt ist mein Zuhause’ adi altinda ve Mayis 2014'de 'North Cyprus my Way/Nordzypern (Kuzey
Kibris Benim Yolum) adh altinda iki kitap yayimladi. Kitaplari, Almanca ve ingilizce olarak yerel
siirler ve kendi resim calismalarindan olusan kiiciik bir koleksiyonu icermektedir. Ayrica, ingilizce
ve Tlrkge dillerinde, iki ciltlik “Art and Creativity in North Cyprus” (Kuzey Kibris'ta Resim/Sanat
ve Yaraticilik) kitabi yayimlandi. 2005 yilindan 2015 yilina kadar, sanat/resim diinyasiyla ilgili
olarak yerel gazetelere makaleler yazmakta olup glinimuze kadar kendi web sitesi olan www.
heiditrautmann.com i¢in yazilar yazmaktadir. 2015 yilinda, Kibris'taki sanat calismalari nedeniyle
kendi Ulkesi olan Almanya tarafindan Liyakat Nisaniyla 6ddllendirildi.

Kisisel Sergiler

2005: Bellapayis Manastiri, Girne / Kibrs.

2010: Opel Plaza Sanat Galerisi , Lefkosa / Kibris.

2010: Rosenheim / Almanya.

2015: Rosenheim / Almanya.

2017: R.Rauf Denktas Konferans ve Kultir Sarayi, Blyik Sergi Salonu, G.Magusa / Kibris.

2017: Ismet V. Giiney Sergi Salonu, Lefkosa / Kibris.

lletisim

(0) 5338767470

heiditrautmann@hotmail.com

www.heiditrautmann.com

Posta, 761, Girne

e Heidi Trautmann
Heidi Trautmann was born in 1941 in Kénigsberg in Eastern Prussia/Germany /today Kaliningrad.
At the age of nineteen, she spent some years in Angola and Nigeria. Later, she lived with her
husband in South Africa for six years, where two of her three children were born. She worked
there as a conference interpreter, translator and worked as a painter together with local artists.
Back in Germany in the 1980’s, she continued studying art in the studio of the artist Rolf Méarkl for
three years and took part in various joint exhibitions. For four years she worked as a worldwide
travel guide for her husband's travel agency. Later she established — together with other artists —
an art and studio house for various disciplines, the “Werkhof” between Salzburg and Munich. For
some years, she organized barn operas, musical events with international artists, literary circles,
art exhibitions, pottery, art and craft markets. She then worked as technical author for about ten
years. Then it was time to build a sailing boat with her husband. They went off together to live on
the boat for six years, and they sailed the entire Mediterranean until they came to Cyprus in 1999.
Here, they laid anchor for good in 2001. Heidi joined the Levantine Art College in Edremit in 2001
and is still working today with the same group of artists. Heidi has written two travel books, one
‘Early Bird" published in April 2005, the second in October 2007 ‘Die Welt ist mein Zuhause’, both
in German and in May 2014 the book ‘North Cyprus my Way/ Nordzypern auf meine Art’ including
North Cypriot poetry and a small collection of her art work, in English and German. Furthermore
two volumes on “Art and Creativity in North Cyprus” in English and Turkish, published in 2010
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and 2015.From 2005 to 2015, she has been writing articles for local English newspapers on the
art scene and is writing till today for her own website www.heiditrautmann.com. In 2015 she was
awarded with the Cross of Merit by her country Germany for her work for the arts in Cyprus.
Solo Exhibition

2005: Solo Exhibition in Bellapais

2010: Solo Exhibition at Opel Plaza Art Gallery

2010: Solo Exhibition Rosenheim/Germany

2015: Solo Exhibition Rosenheim

2017: Solo Exhibition in Famagusta, R.Rauf Denktas Congress and Culture Centre

2017: Solo Exhibition in Nicosia, Ismet V. Glney Art Centre

Contact

(+90) 533 876 74 70

heiditrautmann@hotmail.com

www.heiditrautmann.com, P.O.Box 761, Kyrenia

e Hiiseyin Ozinal
1961 - As. Binatli — Limasol'da dogdu.
1979 - Guzelyurt Kurtulus Lisesi'nden Mezun oldu.
1986 - Marmara Universitesi A. E. F. Resim bélimiinden mezun oldu.
Kisisel Sergiler
2018 - Firari Bedenler, Art Rooms, Girne / Kibris.
2012 - Ankara Resim Heykel Mizesi, Ankara / Turkiye.
2011 - Naci Talat Barig ve Dostluk Evi, Lefkosa / Kibris.
2010 - Bedesten, Lefkosa / Kibris.
2006 - AKM, Lefkosa / Kibrs.
2005 - AKM, Lefkosa / Kibris.
2001 - Emlak Bankasi Sanat Galerisi, istanbul / Tiirkiye.
1998 - Sacakli Ev, Lefkosa / Kibrs.
1997 - Yakin Dogu Universitesi, Lefkosa / Kibris.
1992 - Tiirk Genglik Dernegi, Londra / ingiltere
1991 - Fluxus Galery, Lefkosa / Kibris.
lletigim
(0) 548 862 71 92
enkidué1@yahoo.com

e Hiiseyin Ozinal
1961 - As. Binatli —born in Limassol.
1979 - Graduated from Guzelyurt Kurtulus High School.
1986 — Graduated from Marmara University, Department of Painting.
Solo Exhibitions
2018 — Runaway Bodies, Art Rooms, Kyrenia / Cyprus.
2012 - Ankara State Art and Sculpture Museum, Ankara
2011 — Naci Talat Foundation House of Peace and Friendship, Nicosia
2010 — Bedesten, Nicosia
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2006 — AKM (Atatlrk Culture Center), Nicosia

2005 — AKM, Nicosia

2001 — Emlak Bank Art Gallery, istanbul / Turkey
1998 — Eaved House (Sacakh Ev), Nicosia

1997 — Near East University, Nicosia / Cyprus

1992 — Turkish Youth Association, London / England
1991 - Fluxus Galery, Nicosia / Cyprus

Contact

(0) 548 86271 92

enkidu61@yahoo.com

einci Kansu
Gazi Egitim Enstitiisii Resim — I balimi mezunudur ve AUAOF'den Lisans Tamamlama
Diplomasi aldi. Resim, Sanat Tarihi, Grafik, Kaligrafi dersleri 6gretmeni, idareci ve mufettis
olarak ¢alisti. Yerli ve yabanci yazarlar icin, kitap resimleme yapti. FULBRIGHT / CASP bursu ile
A.B.D'de "Plastik Sanatlar Egitimi” ve “Kagit Sanati ile El Yapimi Kagit Kursu” na ve Hollanda
Kraliyet Kitiphanesi'nin 400.Yili Katalogu icin diizenlenen atdlye calismasina katildi. Tarihi Kagit
Bolimii'nde adina sanatgi dosyasi acildi.1997,2000,2002 yillarinda Ankara ODTU’'nde Uluslararasi
Sempozyumlara katildi. IAPMA, EMAA, SANART, UPSD, KSD, KKSD, SAKUDER (yesidir. IAPMA
(Uluslararasi Kagit Sanatcilari Org.) iin degisik tilkelerdeki kongre ve sergilerine katiimaktadir.
"Kagit Sanati'ni” tanitmak, sevdirmek, yaymak amaciyla solo ve karma sergileri ile konferans ve
atélye caligmalarini sirdirmektedir. SANART Uyesi olarak Ankara’da; “2007, XVII. Uluslararasi
Estetik Kongresi”nde, "Kirmizi Rengin Estetigi” ve Krakow'da “2013 XIX. Uluslararasi Estetik
Kongresi'nde “Kibris'ta Kizil Cazibe Bakir Madeni; Dogal Giizelligini kaybeden Tabiatin Oykiisi”
Bildirilerini sundu. KKSD (Kibris Kagit Sanatgilari Dernegi) kurucularindan ve ilk bagkanidir.
Resmi ve ozel koleksiyonlarda eserleri ve 8 6dili vardir. Calismalarini Lefkosa’daki atdlyesinde
sUrdurmektedir.
Kisisel Sergilerden Se¢cmeler
1994 HP Galeri — Lefkosa / Kibris
1999 Milli Mize Galerisi — Sturuga / Makedonya
2003 Halikarnassos Kultir Merkezi, Bodrum / Turkiye
2008 ODTU.Kuzey Kibris Kampusd, (Retrospektif Sergi), Glzelyurt / Kibris
2011 Ahmet Gégus Sanat Galerisi, Hacettepe Universitesi, Ankara / Tdrkiye
2013 Jagiellonian Uni. (IAA 19.Uluslararasi Estetik Kongresi), Krakow / Polonya
2014 Red Door Gallery — Aix - en Provence / Fransa
lletisim
(0) 392 223 37 46
imkansu@yahoo.com
www.incikansu.wordpress.com

einci Kansu
Kansu graduated from Gazi Education Institute, Department of Art Education. She received her
graduate diploma from Anadolu University — Open Education Faculty (AUAOF). inci Kansu taught
art, history of art, graphics and calligraphy. She also worked as an administrator and an inspector.
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She did many book illustrations for both local and international writers. With the scholarships
she received from Fulbright and CASP, Kansu participated in “Plastic Arts Education” and
"Hand-made Paper Training with Paper Art” in the USA and, also participated in the workshop
organized for the 400th anniversary catalogue of Holland Royal Library. She is listed in the artists
list in Historical Paper Department. She participated in International Symposiums in METU
(ODTU), Ankara in 1997, 2000 and 2002. She is a member of IAPMA, EMAA, SANART, UPSD,
KSD, KKSD and SAKUDER. She participates in congresses and exhibitions organized by IAPMA
(International Association of Hand Papermakers and Paper Artists) in various countries. Kansu
continues to both her solo and group exhibitions as well as conferences and workshops with

an intention of spreading, endearing and introducing “Paper Art” to people. As a member of
SANART, inci Kansu made presentations during congresses both in Ankara and in Krakow; “The
Aesthetics of Color Red” in “2007, 17th International Aesthetics Congress” and, “The Red Charm
— Copper Mine in Cyprus, The Story of Nature Whom Lost Its Natural Beauty” in “2013, 19th
International Aesthetics Congress”, respectively. Kansu is among the founding members of the
KKSD (Cyprus Paper Artists Association) and also she is the first ever director of the association.
Some of Kansu's artworks are in official or private collections and she has received 8 awards. She
continues her artwork in her atelier located in Nicosia.

Selections from Solo Exhibitions

1994 HP Gallery — Nicosia / Cyprus

1999 National Museum Gallery — Struga / Macedonia

2003 Halikarnassos Culture Center, Bodrum / Turkey

2008 METU (ODTU) — North Cyprus Campus, (Retrospective Exhibition), Morphou / Cyprus

2011 Ahmet Gogus Art Gallery, Hacettepe University, Ankara /Turkey

2013 Jagiellonian Univeristy (IAA 19th International Aesthetics Congress), Krakow / Poland

2014 Red Door Gallery — Aix - en Provence / France

Contact

(+90) 392 223 37 46

imkansu@yahoo.com

www.incikansu.wordpress.com

eismet Tatar
Kibris'ta dogdu. Girne'de yasamaktadir. 1965-69 Gazi Universitesi Mesleki Egitim Fakiiltesi resim —
is bolumu mezunudur. 1974 -1990 Resim 6gretmeni olarak ¢alisti. Kibris Kagit Sanatcilari Dernegi,
EMAA (Akdeniz Avrupa Sanat Dernegi), Turkiye Kagit Sanatcilari Dernegi ve IAPMA ( Uluslar Arasi
Kagit Sanatgilari Dernegi) Uyesidir. IAPMA'nin degisik tlkelerde dizenledigi kongre ve sergilere
katilmaktadir. Kagit yapmayi IAPMA'ya lye olduktan sonra katildigi workshoplarda 6grendi. Daha
sonra bu 6grendiklerini kendi Glkesinin orf adet - geleneklerinden ve kiltirinden yararlanarak
gelistirdi. Bahcesindeki bitkilerden ve geri déniisiimli malzemelerden kadit tiretmektedir. Urettigi
her kagit, kagit yapilan bitkinin kendi dogal rengini, dogal yapisini tasir. Eserlerini olusturan
kagitlarin ozellikleri, sanat eserinin de varlik nedenidir. Belli bir siireden beridir Kibris'taki sosyal
ve siyasal olaylardan etkilenmelerle “Toprak” temali eserler kurguluyor. Topragin dokusundan
ve renginden etkilenmelerle yarattigi eserlerde “topragin” insanlar icin neden énemli oldugunu
(bilhassa Kibris'ta) arastiriyor ve anlamaya calisiyor. Yurt icinde ve yurt disinda solo ve karma
sergileri vardir. IAPMA'nin dizenledigi birgok jurili ve yarismali sergilere katilmistir. Resmi ve 6zel
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koleksiyonlarda eserleri bulunmaktadir. Ege Universitesi Kitap ve Kagit Sanatlari Miizesi ile Yalova
ibrahim Miiteferrika Kitap ve Kagit Sanatlari Miizelerinde birer eseri bulunmaktadir. “Kibris Ceyiz
Sandiklari” ve “Mucize Zeytin” isimli, Tiirkge ve ingilizce dilinde yayinlanan iki de arastirma kitab:
vardir.

Kisisel sergiler

20115 Yuzeybilimler: Numuneler ve Yaratilan Mekan, DAU (Dogu Akdeniz Universitesi) Kibris
Arastirmalari Merkezi ve EMAA (Akdeniz Avrupa Sanat Dernegi) ortak ¢aligmasi, Rauf Raif Denktas
Sergi Salonu, Gazi Magosa / KKTC

2015 Yuzeybilimler: Numuneler ve Yaratilan Mekan, DAU - Kibris Arastirmalari Merkezi ve EMAA
(Akdeniz Avrupa Sanat Dernegi) ortak calismasi, EMAA sergi salonu, Lefkoga / KKTC

2008 Durgun Anlar, EMAA Lefkosa’'da Sanat sergileri, Sacakli Ev, Lefkoga / KKTC

2006 ve Toprak, EMAA Mayis Sergileri, The Konak, Lefkoga / KKTC

2005 Yeryiiziiniin Gizemli Dokusu, iktisat Bankasi Sanat Galerisi, Lefkosa / KKTC

2003 isimsiz, Bellapais Manastiri Sanat Galerisi, Girne / KKTC

2000 Adag ve Kadin, Tas Sanat Evi, Girne / KKTC

1999 Benim Adim Zeytin Agaci, Tas Sanat Evi, Girne / KKTC

1998 Suluboya Resim Sergisi, Turk Evi — Newyork /USA

1997... Yangindan Once, Yangindan Sonra, Sagakli Ev, Lefkosa / KKTC

1995... Kadin Yasam Suresinde Bir Dolanim, AKM, Lefkosa / KKTC

lletisim

(0) 392815 1595

iztatar1947@hotmail.com

www.ismettatar.com

20 Bahar Sokak P.K. 708, Girne Kuzey Kibris (Mersin 10 Turkey)

eismet Tatar
She was born in Cyprus and currently lives in Kyrenia. Tatar studied at Gazi University Vocational
Education Faculty, Department of Painting between 1965 and 1969. She worked as an arts
instructor between 1974 and 1990. She is a member of following associations: Cyprus Paper
Artists Association, EMAA (European Mediterranean Art Association), Turkish Paper Artists
Association and IAPMA (International Association of Hand Papermakers and Paper Artists). Tatar
participates in congresses and exhibitions organized by IAPMA in various countries.
ismet Tatar learnt how to make paper in workshops she attended after she became a member
of the IAPMA. She improved her skills through benefiting from the traditions and culture of her
own country. She produces paper from the plants in her garden as well as recyclable materials.
Each produced paper takes the original color and nature of the plant that it had been produced
from. The features of the papers that create her art are also a reason for the existence of such art
works. Tatar has been working on “Soil” themed artifacts within the effect of social and political
events happening in Cyprus. She is interested in the texture and color of “soil” and keen on
researching and finding out the reason why soil is important for people (especially in Cyprus).
Tatar has solo and group exhibitions in Cyprus as well as abroad. She has participated in many
juried exhibitions and competitions organized by IAPMA. Some of her artworks are in official and
special collections. She has art works in Ege University Book and Paper Art Museum and in Yalova
ibrahim Miiteferrika Book and Paper Art Museum (one for each). ismet Tatar has two research
books which are published both in Turkish and English: “Kibris Ceyiz Sandiklari” and “Mucize
Zeytin”.
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Solo Exhibitions

2015... Geomorphologies: Samples and The Place Created, EMU (Eastern Mediterranean
University) — Cyprus Research Center and EMAA joint study, Rauf Raif Denktas Exhibition Hall,
Famagusta — Cyprus.

2015... Geomorphologies: Samples and The Place Created, EMU (Eastern Mediterranean
University) — Cyprus Research Center and EMAA joint study, EMAA Exhibition Hall, Nicosia - TRNC
2008... Still Moments, EMAA Art Exhibitions in Nicosia, Eaved House, Nicosia - TRNC
2006... and Soil, EMAA May Exhibitions, The Konak, Nicosia — TRNC

2005... Mysterious Texture of Earth, Iktisat Bank Art Gallery, Nicosia — TRNC

2003... Anonymous, Bellapais Monastery Art Gallery, Kyrenia — TRNC

2000... Tree and Woman, Stone House, Kyrenia — TRNC

1999... My Name is Olive Tree, Stone House, Kyrenia — TRNC

1998.. Water Color Art Exhibition, Turkish House — New York

1997... Before the Fire, After the Fire, Eaved House, Nicosia — TRNC

1995... A Journey in A Woman's Lifetime, AKM (Atartirk Culture Center), Nicosia — TRNC
Contact

(+90) 392 81 51 595

iztatar1947@hotmail.com

www.ismettatar.com

20 Bahar Sokak P.K. 708, Girne Kuzey Kibris (Mersin 10 Ttrkey)

e Kemal Behcet Caymaz
1989 Girne'de dogdu,
2007 Lefkoga Anadolu Glzel Sanatlar Lisesi Resim B&liminden mezun oldu.
2011 Yakin Dogu Universitesi Giizel Sanatlar Fakiiltesi Plastik Sanatlar Bélimiinden Mezun oldu.
2013 Mimar Sinan Giizel Sanatlar Universitesi-Giizel Sanatlar Enstitiisii Resim Ana Sanat dalinda
ylksek lisans egitimine baslad..
2016 SAFIR Kibris'in ilk fantastik genclik romani serisinin Birinci Kitabi “Miijdelenen Zaman’ Dante
Yayinlari tarafindan Istanbul’da yayinlandi.
2017 Mimar Sinan Giizel Sanatlar Universitesi Glizel Sanatlar Enstitiisii-Resim Ana sanat dalinda
Nedret Sekban atdlyesindeki ylksek lisans egitimini “Yirminci Yuzyildan Ginlmize Resimde
Farkl Cocuk imgeleri’ tez konusu ile basariyla tamamladi.
2017 EMAA Akdeniz Avrupa Sanat Dernegi Yonetim Kuruluna secildi. 2017 Yakin Dogu
Universitesi iletisim Fakiiltesi Gorsel iletisim ve Tasarim Blimiinde Part Time &gretim gérevlisi
olarak ¢aligmaya bagladi.
Kibris K&git sanatgilari dernegdinde Uyeligi bulunmaktadir. Birgok ulusal ve Uluslararasi etkinlige
katilmaktadir. Eserleri Yurtici ve yurt disinda Resmi ve 6zel Koleksiyonlarda yer almaktadir.
Kisisel Sergiler
2011 “Bir Varmig Bir Yokmus”, ismet Vehit Giiney sergi salonu, Lefkosa / Kibris
lletisim
Glizelyali caddesi no 29. Karsiyaka-GIRNE
(0) 534 82588 64/ (0) 533 820 02 62
e-mail: kemal_caymaz@hotmail.com
web: www.kemalbehcetcaymaz.com
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o Kemal Behcet Caymaz
1989 Born in Kyrenia.
2007 Graduated from Nicosia Anatolian Fine Arts High School — Department of Painting.
2011 Graduated from Near East University, Department of Plastic Arts.
2013 Started post graduate studies in Mimar Sinan Fine Arts University — Fine Arts Institution,
Painting Major.
2016 SAFIR — Cyprus's first ever fantastic juvenile fiction series — Prequel of the Series,
“Mijdelenen Zaman” published in istanbul by Dante Publications.
2017 Completed his post gradute study with success. (Thesis titled “Different Children Images
from the 20th Century to Today” Mimar Sinan Fine Arts University, Fine Arts Institute — Painting
Major in Nedret Sekban atelier).
2017 Elected as a member of the Board of Directors in EMAA Mediterranean-European
Art Association. 2017 Started to work as a Part-time instructor in Near East University,
Communication Faculty, Department of Visual Communication and Design.
He is a member of Cyprus Paper Artists Association. Participates in various local and international
events. His artworks are exhibited both in Cyprus and abroad in official and private collections.
Solo Exhibition
2011 “Once Upon a Time”, Ismet Vehit Giiney Exhibition Hall, Nicosia / Cyprus
Contact
Guzelyali caddesi no 29. Karsiyaka-Kyrenia
(0) 534 82588 64 / (0) 533 820 02 62
E-mail: kemal_caymaz@hotmail.com
web: www.kemalbehcetcaymaz.com

o Mehmet Ulubath
1963 Kibris'in Baf sehrinde dogdu.
1981 Magusa Canbulat Lisesi’'nden mezun oldu.
1981-1995 Maras Emek Tiyatrosu'nda calisti.
1989-1995 Maras Emek Tiyatrosu'nun baskanhgini yapti.
1982 Lefkosa Ogretmen Koleji'ne girdi (Resim Bransi).
1985 Lefkosa Ogretmen Koleji'nden mezun oldu.
1986'dan beri.. Kibris Turk Karikatdrculer Dernegdi kurucu Gyesidir.
1986-1993 Kibris Tiirk Ogretmenler Sendikasi'nda yonetim kurulu tyeligi yapti.
1986-88 Dipkarpaz ilkokulu'nda resim égretmeni olarak calistr.
1988-94 Magusa Sht. Osman Ahmet ilkokulu'nda resim 6gretmeni olarak calistr.
1993-95 Kibris Tiirk Ogretmenler Sendikasi'nda editim sekreteri olarak calistr.
1995-96 Kibris Turk Devlet Tiyatrolart MGduarligi yapti.
1997 Grup Renk resim grubunda yer aldi.
1996-99 Dogu Akdeniz Universitesi Tiyatro Kuliibii'nii calistirdi, yénetmenligini yapti.
2004-09 Kibris Tirk Devlet Tiyatrolart Midurligu yapti.

Kisisel Sergiler
2004 "Oteki”, Peter's Gallery, Giliney Lefkosa / Kibris.
lletisim

Mehmet Ulubatli
(0) 533863 84 22



e Mehmet Ulubatli
1963 Born in Paphos, Cyprus.
1981 Graduated from Famagusta Canbulat High School.
1981-1995 Worked in Maras Labour Theater.
1989-1995 Presided at Marag Labour Theatre.
1982 Started getting training in Nicosia Teacher College (Major in Painting).
1985 Graduated from Nicosia Teacher College.
Since 1986 The founding member of the Turkish Cypriot Cartoonists Association.
1986-1993 Board Member for Turkish Cypriot Teachers Union.
1986-88 Taught Art (painting) in Dipkarpaz Primary School.

1988-94 Taught Art (painting) in Famagusta in Sehit Osman Ahmet Primary School.

1993-95 Education Secretary in the Turkish Cypriot Teachers Union.
1995-96 Director for the Turkish Cypriot State Theatres.

1997 Participated in the art group, Group Colour (Grup Renk).
1996-99 Directed the Eastern Mediterranean University, Theatre Club.
2004-09 Director for the Turkish Cypriot State Theatres.

Solo Exhibition

2004 "The Other”, Peter’s Gallery, South Nicosia/Cyprus.

Contact

Mehmet Ulubath

(+90) 533 863 84 22

e Mustafa Oztung
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1966 yilinda Lefkosa'da dogdu. 1984 — 88 yillarinda Dokuz Eyliil Universitesi Resim blimii Grafik

ana sanat dalindan, gdrsel ve uygulamali bir kazanimla mezun oldu.

1992 — 97 yillari arasinda Baski resim (6zgiin baski) calismalarinin Kibris Tirk Resminde yerini

almasi icin, ilkay Onsoy ve Kemal Ankac'la birlikte calismalar yapti ve sergilendi.
Kisisel Sergiler

1994 Ozgiin Baski sergisi, H.P Galeri Lefkosa.

1997 Ozgiin Baski sergisi, H.P Galeri Lefkosa.

lletisim

(0) 533 861 09 33

E mail: mustafaoztunc1966@gmail.com

o Mustafa (")ztung

1966 Born in Nicosia. 1984 — 88 Received education on Graphic Art in Dokuz Eylil University,

Department of Painting.

1992 — 97 Worked with ilkay Onsoy and Kemal Ankag for introducing lithography work to Cyprus

Turkish Painting.

Solo Exhibitions

1994 Lithography Exhibition, H.P Gallery, Nicosia.
1997 Lithography Exhibition, H.P Gallery, Nicosia.
Contact

Tel: (+90) 533 861 09 33

E mail: mustafaoztunc1966@gmail.com
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o Nilgiin Giiney
1952 Lefkosa'da dogdu
1976 Istanbul Devlet Giizel Sanatlar Akademisi Grafik b&limiinden master derecesi ile mezun oldu
1977-1998 Kibris'ta ortaokullarda Resim &gretmenlidi yapti
1991-1998 Glzel Sanatlar Ortaokulu’'nda, resim, sanat tarihi ve grafik dersleri verdi.
1992 'Baska Bir Yerden'isimli 6yki kitabi yayimlandi
1998-1999 Géniillii olarak Kibris Iktisat Bank icin sergi organizatorligii yapt
2002-2008 Akdeniz Avrupa Sanat Dernegi'nin (EMAA) kurdu. Dernek bagkani ve yonetim kurulu
Uyesi olarak aktif gérev yapti.
2007 Lefkosa sur icinde resim atdlyesi ve art cafe olan Atélye Cadi Kazani Cafe'yi kurdu
2017 Slovak Cumbhuriyeti Elciliginden, Kibris'taki kayip kisiler icin yaptigi génalld calismalar ve
Bicommunal Association of Relatives of Missing Persons and Victims of War, ‘Totogether We
Can'igin yaptigi katkilar igin bir plaket aldi.
Kisisel Sergiler
1983 Saray Hotel sergi salonu, Lefkosa / Kibris.
1985 Atatirk Kuiltir Merkezi Sergi Salonu, Lefkosa / Kibris.
1988 Geising City Library, Minih/Almanya.
1993 Atatlrk Kuiltir Merkezi Sergi Salonu, Lefkosa/ Kibris.
1994 Vision Art Gallery, Girne / Kibris.
1996 Vision Art Gallery, Girne / Kibris.
1999 Gallery Kapoor, Minih / Almanya.
2000 Cicekli Ev Art Gallery, Leflosa / Kibris.
2002 Atatirk Kualtir Merkezi Sergi Salonu, Lefkosa / Kibris.
2002 'Peace’Archway Gallery, Girne / Kibris.
lletigim
guney.nilgun@gmail.com

e Nilgiin Giiney
1952 Born in Nicosia, Cyprus
1976 Graduated from ‘Istanbul State Art Academy’ Graphic Design department with Master’s Degree
1977-1998 Taught art at the secondary schools, Cyprus
1991-1998 Taught Art, Art History and Graphic Design at the Fine Arts School, Nicosia, Cyprus
1992 Published a short story book 'Baska Bir Yerden'(From Another Place).
1998-1999 Voluntary exhibition organiser for Cyprus iktisat Bank
2002-2008 Founder of the 'European-Mediterranean Arts Association (EMAA)Worked as the
president and as an executive board member for the Association.
2007 Set up an Art Studio and Art Cafe (Atdlye Cadi Kazani Cafe) in the walled city of Nicosia
2017 Received a plaque of appreciation from the Embassy of the Slovak Republic, for her
voluntary, humanitarian work on ‘missing persons’ and for her help in healing the wounds through
the Bi-communal Association of the Relatives of Missing Persons and Victims of War, "Together
We Can’
Solo Exhibitions
1983 Saray Hotel Exhibition Hall, Nicosia, Cyprus
1985 Atatlrk Culture Centre Exhibition Hall, Nicosia, Cyprus
1988 Geising City Library, Munich, Germany
1993 Atatirk Culture Centre Exhibition Hall, Nicosia, Cyprus
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1994 Vision Art Gallery, Kyrenia, Cyprus

1996 Vision Art Gallery, Kyrenia, Cyprus

1999 Gallery Kapoor, Munich, Germany

2000 Cigekli Ev Art Gallery, Nicosia, Cyprus

2002 Atatirk Culture Centre Exhibition Hall, Nicosia, Cyprus
2002 'Peace’Archway Gallery, Kyrenia, Cyprus

Contact

guney.nilgun@gmail.com

e Niliifer inandim
1986'da Girne'de dogdu.
2000 - 2004 Lefkosa Glzel Sanatlar Lisesi.
2004 - 2008 Akdeniz Universitesi, Glzel Sanatlar Fakiiltesi Resim Ana Sanat Dali Lisans
2008 - 2011 Mimar Sinan Giizel Sanatlar Universitesi, Sosyal Bilimler Enstitisii, Resim Ana Sanat
Dah Yiksek Lisans
2011 Mimar Sinan Giizel Sanatlar Universitesi, Fen Edebiyat Fakiltesi, EGitim Bilimleri Bolimu
Tezsiz Yiksek Lisans
2014 - Cumhuriyet Lisesi ve Degirmenlik Lisesi Gorsel Sanatlar Resim Egitimi vermektedir.
lletisim
niluferinandim@gmail.com
(0) 548 88277 70

e Niliifer Inandim
1986 Born in Kyrenia.
2000 - 2004 Nicosia High School of Arts
2004 - 2008 Mediterranean University, Faculty Of Fine Arts, Department of Painting, Bachelor's degree
2008 - 2011 Mimar Sinan Fine Arts University, Social Sciences Institute, Department of Painting,
Master’s degree
2011 Mimar Sinan Fine Arts University, Faculty of Arts and Sciences, Educational Sciences
Department, Master's (without thesis)
2014 - Cumhuriyet and Degirmenlik High School, Visual Arts Teacher
Contact
niluferinandim@gmail.com
(+90) 548 882 77 70

¢ Osman A. Keten
1962 yilinda Anafotia (Akkor) kéylinde dogdu.
Cocukluk ve genclik yillar (1963,1967,1974 ) calkantili ve savaglarin oldugu déneme denk gelmistir.
Bu nedenle ilkokul egitimini BoJazici, Aleminyo ve Mennoya okullarinda strdirmek zorunda kaldi.
Orta ve Lise egitimini Magusa, Canbulat Lisesinde tamamladi. Lise egitimi sirasinda resim
dgretmeni Ali Atakan'in dersleri hayatinda belirleyici oldu.
1980 yilinda darbe ydnetimi altinda istanbul, Marmara Universitesi Giizel Sanatlar Fakdiltesi, Resim
Bolimune girdi.
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1985 yilinda arastirma ve gozlem yapabilmek icin ingiltere'ye gitti.

1987 yilinda basladigi resim 6gretmenligine halen devam etmektedir.

Esi ve kizlariyla Lefkosa’da yasiyor ve Arabahmet’te bulunan atdlyesinde (Arabahmet Art Studio)
calismalarini strdiriyor.

Kisisel Sergiler

1997 - iktisat Banka Galeri, Lefkosa/Kibris.

1999 - “Figiiratif Algilar ve Soyut Yaklagimlar” iktisat Banka Galeri, Lefkoga/Kibris.
2006 - "Med Cezirler” HP Galeri, Lefkosa/Kibris.

2009 - HP Galeri, Lefkoga/Kibris.

2010 - “Figlrin Varhg” is Kadinlan Késkii, Lefkosa/Kibris.

2015 - "Metafor” EMAA Sergi Salonu, Lefkosa/Kibris.

lletigim

osman.keten@gmail.com.

(0) 533852 69 00

eOsman A. Keten
Born in 1962 in the village of Anafotia.
Keten's childhood and adolescence years (1963, 1967, 1974) clashed with the downturn periods
of the war. Therefore, he had to complete his primary school study in Bogazici, Aleminyo and
Mennoya Primary Schools.
Keten completed his secondary and high school studies in Canbulat High school in Famagusta.
Art classes taught by his art teacher Ali Atakan played a vital role in Keten'’s life.
1980 He started studying in Marmara University, Faculty of Fine Arts, Department of Painting in
Istanbul.
1985 He went to England to conduct research and observations.
1987 He started working as an Arts Teacher. He still teaches art and painting.
He lives with his wife and daughters in Nicosia where he continues his art work in his studio in
Arabahmet (Arabahmet Art Studio).
Solo Exhibitions
1997 - Iktisat Bank Gallery, Nicosia/Cyprus.
1999 - “Figurative Perceptions and Abstract Approaches”, iktisat Bank Gallery, Nicosia/Cyprus.
2006 - "Med Cezirler” HP Gallery, Nicosia/Cyprus.
2009 - HP Gallery, Nicosia/Cyprus.
2010 - "Existence of the Figure”, Working Women Association Building, Nicosia/Cyprus.
2015 - "Metaphor” EMAA Exhibition Hall, Nicosia/Cyprus.
Contact
osman.keten@gmail.com.
(+90) 533 852 69 00

e Senol Ozdevrim
1959 yilinda Kibris'in Limasol sehrinde dogdu. Azarbeycan Ressamlar Akademisinden mezun
oldu. Halen Girne Amerikan Universitesinde &gretim gérevlisi olarak gdrev yapmaktadir.
Kisisel Sergiler
2017 Ercan Hava Limani sergisi, Kibris.
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e Senol Ozdevrim
He was born in Limassol, Cyprus in 1959. He graduated from Azerbaijan State Academy of Fine
Arts. He is a faculty member at Girne American University.
Solo Exhibitions
2017 Ercan Airport Exhibition

o Serkan ilseven
1966 Baf'da Dogdu.
1980 - 84 Ressam Alper Ozkemalin resim derslerine katild.
1989 Dokuz Eyliil Universitesi Sosyal Bilimler Fakiiltesi, Cografya Bolimiinden mezun oldu.
2008 Fiziki Cografyada Master.
2014 Cevre Egitimi ve Yonetiminde Doktora.
Kisisel Sergiler
1999 I. Kisisel Resim Sergisi, A.K.M, Lefkosa / Kibris.
2000 II. Kigisel Resim Sergisi, A.K.M, Lefkosa / Kibrs.
2001 11l. Kisisel Resim Sergisi, A.K.M, Lefkosa / Kibris.
2007 IV. Kisisel Resim Sergisi, A.K.M, Lefkosa / Kibris.
2011 V. Kisisel Resim Sergisi, A.K.M, Lefkosa / Kibrs.
2018 VI. Kisisel Resim Sergisi, A.K.M, Lefkosga / Kibris.
lletisim
silsevené66@hotmail.com

e Serkan ilseven
1966 Born in Paphos.
1980 - 84 Participated in painting classes of Alper Ozkemalin.
1989 Graduated from Dokuz EylUl University, Faculty of Social Sciences, Department of Geography.
2008 Completed MA studies in Physical Geography.
2014 Completed PhD studies in Environmental Education and Management.
Solo Exhibitions
1999 1st Solo Exhibition, A.K.M Nicosia / Cyprus.
2000 2nd Solo Exhibition, A.K.M, Nicosia / Cyprus.
2001 3rd Solo Exhibition, A.K.M, Nicosia / Cyprus.
2007 4th Solo Exhibition, A.K.M, Nicosia / Cyprus.
2011 5th Solo Exhibition, A.K.M, Nicosia / Cyprus.
2018 6th Solo Exhibition, A.K.M, Nicosia / Cyprus..
Contact
silseven66@hotmail.com
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eSimge Uygur
3 Kasim 1977 Lefkosa - Kibris dogumludur.
1998 istanbul, Marmara Universitesi, Glizel Sanatlar Fakiiltesi, Resim Bdliminden ikincilik ile
mezun olmustur.
Simge Uygur halen Kibris'ta yasamakta ve resim egitmeni olarak ¢alismaktadir.
Ayni zamanda kendine ait atélyesinde sanatsal calismalarini yuratmektedir.
2006 (IAPMA) Uluslararasi kagit sanatgilari dernegine tye olmustur.
2015 “Kibris Kagit Sanatgilari Dernegi” Kurucu tyesidir.
2017 "Kibris Kagit Sanatgilari Dernegdi” Bagkan Yardimcisidir.
Kisisel Sergiler
2001 "Bosluk — Kabuk — Genesis” - (Birinci Kisisel Sergi)
AKM - Lefkosa / Kuzey Kibris
2005 “Skin of the Soul” / “Ruh Derisi” ( ikinci Kisisel Sergi)
Galeri Argo — Giiney Lefkosa / Glney Kibris
2009 “Durtu" — (Ug[jncu Kisisel sergi)
Galeri Argo - Gliney Lefkosa / Giiney Lefkosa
lletisim
2A Hoca Salih Efendi Sokak, Koskluciftlik, Lefkosa - Kibris
simgeuygur@yahoo.com
(0) 53386302 32

e Simge Uygur
3 November 1977 Born in Nicosia, Cyprus.
1998 Graduated from Istanbul, Marmara University, Faculty of Fine Arts, Department of Painting (second-
highest-ranked graduate).
Simge Uygur still lives in Cyprus and works as an Art Instructor. She also continues her art work in her own studio.
2006 Became a member of the International Association of Hand Papermakers and Paper Artists (IAPMA).
2015 Founding member of the “Cyprus Paper Artists Association”.
2017 Vice President for the “"Cyprus Paper Artists Association”.
Solo Exhibitions
2001 “"Gap - Shell = Genesis” - (1st Solo Exhibition), AKM — Nicosia / North Cyprus
2005 “Skin of the Soul” (2nd Solo Exhibition), Gallery Argo — South Nicosia / South Cyprus
2009 “Instinct” - (3rd Solo Exhibition), Gallery Argo — South Nicosia / South Cyprus
Contact
2A Hoca Salih Efendi Sokak, Koskliciftlik, Nicosia - Cyprus
simgeuygur@yahoo.com
(+90) 533 863 02 32

e Taylan Oguzkan
1948 Kibris Baf dogumludur.
1954 - 1967 ilkokul, Ortaokul ve Liseyi Baf'ta tamamladi.
1965 - 1969 Askerligini yapti. (Hem askerlik, hem de 6grencilik birlikte).
1969 Sanat egitimine istanbul'da basladi. Devlet Giizel Sanatlar Akademisi, Devrim Erbil
Stldyosu, Resim Bélimune kabul edildi.
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1974 Kibris'ta cikan biiyiik savastan dolayi ingiltere’de yasamini siirdiirdii. Belirsizliklerden dolay!
istanbul Giizel Sanatlar Akademisi Resim Béliimii'nde mezuniyetini siiresiz erteledi.

1982 Mimar Sinan Gizel Sanatlar Fakiltesi Resim béliminden yiksek lisansla mezun oldu.
Mezuniyetten kisa bir siire sonra Avustralya'ya gidip oraya yerlesti.

1994 KKTC'ye temelli dénls yapt.

1994 - 1997 Gazimagusa'daki bazi yerel Ortaokullarda Resim Ogretmenligi yapti.

1997 - 2003 Dogu Akdeniz Kolejinde Sanat Tasarim, Gorsel Sanatlar ve Sanat Tarihi 6gretmenligi yapt.
2004 - 2009: Yakin Dogu Koleji Resim, Sanat Tasarim ve Sanat Tarihi 6gretmenligi yapti.

2010 Emekliye ayrildi.

Kisisel Sergiler

1995 Gazimagusa Belediye Sarayi Sergi Salonu. Gazimagusa / KKTC.

lletigim

(0) 53384574 11

toguzkan@windowslive.com

e Taylan Oguzkan
1948 Born in Paphos, Cyprus.
1954 - 1967 Completed primary, secondary and high school education in Paphos.
1965 - 1969 Completed Army Service (continued with his studies at the same time).
1969 Started his education in Art in Istanbul. He was accepted to State Fine Arts Academy, Devrim Erbil
Studio, Department of Painting.
1974 Moved to England because of the war in Cyprus. Indefinitely froze his graduation from the Department
of Art in Istanbul Fine Arts Academy due to the said reason.
1982 Completed post graduate study in Mimar Sinan Fine Arts Faculty, Department of Art. Moved to
Australia just after his graduation.
1994 Returned back to TRNC for good.
1994 - 1997 Taught Art in various secondary schools in Famagusta.
1997 - 2003 Taught Art Design, Visual Arts and History of Art in Eastern Mediterranean College.
2004 - 2009 Taught Art Design and History of Artin Near East College.
2010 Retired.
Solo Exhibitions
1995 Famagusta Municipality Exhibition Hall, Famagusta / TRNC.
Contact
(+90) 533 845 74 11
toguzkan@windowslive.com

e Tiirksal ince
1949 Gazimagusa'da dogdu.
1997 XI. KKTC Devlet Resim-Heykel Sergisi Jiri Uyeligi
2009 35 yillik Namik Kemal Lisesinde Mudur Bag Muvaminligi gérevinden emekli oldu.
2010 Gazi Magusa Belediyesine Demokrat Partiden Meclis Uyesi secildi.
2012 TROID ameliyati nedeniyle 2 sene sanata ara verdi.
2014 Gazi Magusa Belediyesine Demokrat Partiden Meclis Uyesi secildi.
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Kisisel Sergiler

2003 Kisisel Sergi, Dau; letigim Fakdiltesi, Gazimagusa / Kibris.
2010 "Diinden Bugiine” YDU, Lefkosa / Kibris.

lletisim

(0) 542 8637418

turksalince@yahoo.com

o Tiirksal ince
1949 Born in Famagusta.
1997 11th TRNC State and Sculpture Exhibition — Jury Member.
2009 Retired from Namik Kemal High School (35 years in duty as assistant director).
2010 Chosen as a Council Member for Famagusta Municipality (representing Democrat Party).
2012 2 year gap on his art work due to a THYROID operation.
2014 Chosen as a Council Member for Famagusta Municipality (Democrat Party).
Solo Exhibitions
2003 Solo Exhibition, EMU - Faculty of Communication, Famagusta / Cyprus.
2010 “From Yesterday to Today”, NEU, Nicosia / Cyprus.
Contact
(+90) 542 863 74 18
turksalince@yahoo.com
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